“thy bliss O death”:
Whitman & Wagner D T o X &% F F X

ZZ3N U GRS

[(F—T9—F: D190V T74x5 QU—24+— Qi @DELI
OBE T b 73]

[R5 P15 NIE Leaves of Grass IZFEEF NStz TH A H D &
Walt Whitman (1819-92) (3BaEH L W R AICHE > 7o BALA <5 7
v T, TEDIE] (Leaves of Grass) % i3 % B DEFER]. 1852 > 5 54
FIIHTTC, =a—3—0TA 5 ) TARTEILLBUIT- T EED
BT BB O THEBRE] (Specimen Days) (1882) it &L TV 3
(Whitman, Selected Prose 571) 12, # -~ 5 #KF D Marietta Alboni 2 75 =
a—3—7ANELLBICE, BERD S TRIBAEBO, [HL0F 3., e
B D &S IcFA DL EE S 72| (Allen, Singer 114) & 3B - 72, %12, “Proud
Music of the Storm” OHT,, [ 3 & ERED L] (“Venus contralto, the blooming
mother, / Sister of loftiest gods™) & Alboni Z#2&FE L TW5 I &5 &b
BE I, FA bR YDPRLOIED S OPICFHLEMFE S LTV p
MMV B,

TAy bRYBA TNV TARTDPOEIA VY AE LA va vid, “Out
of the Cradle Endlessly Rocking” (1860) (LI, “Out of the Cradle™) & W5
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RS ISVEREEZEAH L, “Outofthe Cradle” (3. 1 ¥ ) 7 AR5 D
FRAEd-rc [BEFLEFE] 2RLIEFSTTHEH, ROWEBHITHED
[EWF 5N 5, “he-bird” DIEED 7 1) 7 ZFE V2 FEADI S “death” D
3. 44 ) 745 &S KD F, Richard Wagner (1813-83) D IEL, %
T 2, RATh, (MY 2 v EA Y IVF] (Tristan und Isolde) (1859)
QT TRy 25 v LREUEDSD 3, Thid, MEOIERDEES
T [BEF] THDIE, BRRHEDOA A Y v ) —DEELGE LR
FLT0B &, 61T, mEPHERIEHAT 2 BREMEC S5 EICBEE L
TWBZETH 5B,

T4y b VOFENEET T F - DEREEEET E5DKEA D e A
SNVTHARTEEL, A5 1)TARIOFFEERAOVIEAAL v b= v OFEMN,
BEAI ) TARTEZBALIE LT =7 F —DIEREFAEDREEE b
o LikcDh, T LT, MEDIERTEONTVS [BEITH L] &
FEZBWRT E2D15 9D, TNHDOHICOVT, MEOBHEEEEFED I
MWH, R vy bwvET—7F -0 >V TEREED 2,

1. RAw b2 ET—TF—0OF L=

TANFRBERICHREAES CFFALEHR GEEFEA) TH O fERICH
LT, s ol L, il WEROEERD 2, ®1 v b=
Y3 [EOXE] OWIROFL (1855) T, [T 4V HDFAREAEDHE
THLLHDOAERB LR NIERE S0, MEMICERT 52 HFE%2 L 5N
ST, BENR, fENG, NENBSLCOrEETRIEE RS0
(Whitman, Leaves 619) EES L. MIXiHFELEA DL L O, HHEB R ¥
ANVDEWERZEELe BXD 5613, TA Y ARETEZFHEALLT
D, BELHE GHAMN S,

—Hs 7= F—id BEOWX [RKKEFHE] (1860) T, [FADOE
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LRZDFADBENKLTOLDEELTICERL TV ENEHIS I ETH S,
O, EBROWICH® SNFNBEBRARLESIIEL 5D EEFEZOEHE
ThO, EHOMPICIKYEL REROBEOIERIS, HERIER (unendliche Melo-
die) ThHO, TOhEFEEZELIEERIA -7 A MS5TH %, (169) &N
TWb, 7—27F+—R3I0 [HREER] 2 [FRossPsl 20 iRz
> CHALTWS Yy 7—7F -S40 TEREER] &5 R,
BORNNPECETHRBpL. BELTCWEE L S, HivEHEICIE- &
DEZNEDLPBIBED ERDODIEL, DEODED SBERINCHE L
THIOENELL TV DTH B, Fh, EROARTE, O EDDEN
BHOBHIC X > THERSNTEBY, SR TELKRIEDOEREL & 5 DIEH,
T = F =% RS BHERICKR D PES, D DRI DL ITH#ETT S L
WA RERRITE > TV B, Hric, Th ) 24 v ] OEIfEIc>VW TR, [EHIC,
R O EZMR LT, Hohic A oF s — 2 AWl & T, FeGE
DREE L IERIC IS 7o) (150) & BEDORBII A < 5 HefH O IS
NT. HHE—ARKOKRELEREZED LF XS &L, 6T, [TrHY R
g V] OFERITIE, EPAOHBD BIIREDO I ICIREOEDE S Kb 5
MUBZT - OfiETENTVWE, 20, ForkbaEounrs, =
DIEPITT TICHERENEEI N TV S, (158) EHE-TVWEDE, T
N, TS, T4 9 PRV OFELELFE—TH 2, xM vy b<wvD
FREL, —[TOFOESH, HEO—EOESDLIITADLETHD,
TNETNOHEPHBLEV, KDY DTV —DDHENE(ED LIF T D
Th 5,

mEIIc, BREBZZHLVERDOR 4 A VEBER LI, L L. #
5OERE ST, D EOMENE S VicZI AN SN T, &
1y b= v OEEE. ERIICEREEBEHOS— LICREZEBEE A
AARAEBETIFORLO 7 v a7 VEEGRAERBICREL ICEET 3
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HARE LD TH B, 54 v b= it [FHOEDOHI I EMHE RS
52LThn] (623) LEEFIC, [HOBHOPLKENZOF EF—HOE
KisghE 155 (622) EFXTHERTVWE LI, AROFERSEZEEL
too BT, BE MRS % & “Children of Adam” O HIRICEIL T, = <
v v i3s < ot L7z (Allen Singer, 237-38), LA L, &4 » b= v 3
Edrr<wy voREEERLCET, BEOEGZBEW I, —H, 77—
JF=D bV 25 V] 3, ZBBEOYRETH D, T OB L < FE
ahizoTh b,

EMCH T B EEBIE. COX D ICHEUENS B, LirLy A v b
B7—7F - oEENBEEEZZTICRVEVESIKE, EVHDb,
FEEHEG I3, BEPA XS REBICOVWTORWEVWNELSNTE
D, ARTHEPA 5 ) 7D T DOIEHIF. & 51T Beethoven O [HE
Zh] oV TREBLTVWALDD, V-7 F—iioLTREL N T
WV, Aoy b YORABOHRITE, [T =7 F —DEHEL Leaves
of Grass TD b DI | EEFIESZ VM, &4 v b2 vid, 7—7F —
OFFIBRENTERV I 0 S, HFENKZT RS ONEL-6 LWL
DD, TDH, I VvH— b RETT 7 F—DIERO—EZREE, [H
LuwtrrsottRicEL2CLEELDNL] E4EHLTW5S (Traubel 2,
116), 1889 FFITII b 5 v N uh 5y 72 “The Valkyr” © ) 7L b &5
B T =7 F—DARTOERSEZRBD, AXTORNEHERLP 12T &
Mg AT\ 5 (Traubel 4, 506),

AfgcH Y L5, 4 <5 D% (E - 72 “Out of the Cradle” (% 1860 £F
ICHRE N tco TOBE, ) TI9=7F—D [5x4 ¥—1 (Tann-
héuser) 5 EiE S N, F A D Baudelaire 3BJEL 72 E WD, 7 A Y BTl
1886 FE 12 H1HIZ ThY 2% V] SEESN, 1888 ITid, [k D
w5 (Gétterdimmerung) 75 * ba R ¥ g 2T HEESN, &1 v b
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v VYORANZ, BRILcHROBE EBEEFIRTAA v b VITED, T
NEERICIT TEEBW TS (Traubel 4,47),

“Out of the Cradle” @ JF i)k T & % “The Child’s Remittance” & [+ 1) 2 ¥
V] OHEIER 18S9 FETH D, BREIGVARUETH S, LrL, w1
v bR URT =7 F —DIEFO—EEB A E S T3, 60 ALY
K> ThoTHb, TLT, 7= F—D4FRF 13 TEDWFHEST 23
fifmEECThD. BHEOFHEOHICESWTWVWS | &k v b v riiah
N7z Dld FEOHEERTTd - 7o (Traubel 4, 48),

tA oy b VIEBEY -7 F —DRES L 2@, WEKER LI, &
Ay bRUDFLE NI EERNEREZMAGDOE TAIEL 72 “Out of the
Cradle” 13, BEOLEHIINBA RS DRI A VELEHEL, FI3ETHER
BHAFEMI T T =7 F DA RS DANFRBICERL2DTH 5,

2. RAw b2V ET—TF—DIERDEUME

Tty b2vET =7 F —DIEROREPMETEMHET 2 FHRE L 0,
1 Z (¥, Milton Hindus (3 [H&E A, HIETHEDO 7Ly v+ =2 U
WS b, RKHITIR, R T VICHZEL ] 2 EA2EM. 220,
(V=2 F—RbREPA0F 1 EREABVERER] CFEL, &1
PV E [HDRERPEXEREARBRVEY] CHELALEVWHIDTHD
(245), Leo Spitzer & [ & 4 v b = v D'BEBEME (“voluptuousness”) (& [k
N2y v] EEEDOGD] THD, [HEbh TV EEFEICHILBMUEND 2 |
LigHES 5 (283), “Outofthe Cradle” D, [H A EZEDR %4 FAF L
PO TRELIcb e T 4w 7 ICESHEFIE. 77 F —DIRAIZHEL Y
X b EGBRICPITWS ] & Edwin Miller 1355 (180), i3, “Out
of the Cradle” DHERICEEL D) R Ak LT, HOFB/E LR, B
OEE. BEPEITY CEILE TAAHMAL I EOIEERIEA A — VD, T —
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7 F—OFRORERE, FRLTRTFRERL, L LT, 251 SR ER
TEHEOBEBESANFISECTERNGS AT —2BESEIN5TH
590 KA VDFHFD O.E. Lessing 13, [F 1 » b= v DFDOREKIZ.
ETHEDTOVEEVI LD, §5E > TOLKHIRBH O, TO/EM, 7—
JF—,HT0E] LEEHLIO AT, [MENFOBREMICALZIH®T
Shy BEEZoUUoh, fFason, BHRE LcERKICRsDTH 3 |
(Allen, Handbook 300) &3E - T\ 5,

Pk X5z, 2 ofFRL. MEOERMI> ['EREM:] L%
fefid 2, T [Biegh) L REERIICEFIEDIEAL DD w1 v b= Y
DED OEREMNBHIREZY 25481, LT EE->TLWVEE, fEROH
B, BPKOA A Ve ) =EbhTWS, KFETHRY LI 5, “Out
of the Cradle” ® # £ (3 ] @ #F T & . “When Lilacs Last in the Dooryard
Bloom’d” (1865-66) (LI “Lilacs”) @ 14 & @ “Death Carol” (o < & D
TN T) TR BOEDA A — VN BEIIRE AFEOE £ 4,

&4y b= v ®“Outofthe Cradle” 13, 7 —2 F —DEEE v NI,
FILKFCAT 4 — 2 AD IR ET L D, LLODHA ) T AN
SOFHEEZWMO AN TENWES NICEBRIIBIERIE NS H 5, “Outof the
Cradle” 13, [ZLIEDER]] & [EMONE] 2R RNV IcA <S5
FI=2Thb, BEFEERDOUIICIRE L2 &T, HEIILER
RICHEVIAENE, ARTOT IV TRLF I F—K, H50id, ZHE,
ZHB, ABRLEOFEEAVT, BEERDO NI TNRVIETON S Y,

L L, CCIREMPELZ, 14V TARSOFEENEOEEELT
fE &M 7z “Out of the Cradle” &5 5 EmHS, [V — 7 > — DF R Z I
SEHEZDTHAID 77 F—@FEERICTA 5 ) 74 <5 OHMPETF
FEEITH LT, LA XS ZRIEL 72 DEH 5, “Out of the Cradle” O
fT, b7/ F—DFRABERERSEZLAE, T 20FHTT
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b5,

Whereto answering, the sea,

Delaying not, hurrying not,

Whisper’d me through the night, and very plainly before
day-break,

Lisp’d to me the low and delicious word death,

And again death, death, death, death,

Hissing melodious, neither like the bird nor like my arous’d
child’s heart,

But edging near as privately for me rustling at my feet,

Creeping thence steadily up to my ears and laving me softly

all over,
Death, death, death, death, death. (165—173, underline mine)

HADEOFHANICTKE 572D DOF MO ETE (“The word final, superior to all”
(161)) ZHWcE|NR 3, OB, FEOA VD 5 “death” & I 7 % 3%
N FHE <o IR ITHE < O F 13, # D “the old mother” 73 & & T W <
“death” L VW HFHILED B, TR, FAOEKEOH TEHEENL D%
O Ly BERD SMENE2FIRBEEAN SN D W<,

BRITEHEREoT]IWRECT I va—va—] L HBE 20FKE W
S D EES LI FAOAKEZ LoD dwicid [HiEEEk] 24
WO Ly TELL, ki d e o< D EERLTETRT 2FEOH
&t TFEICE “death, death, death, death, death,” & [1&E | @ [F] A8
BEET 5, TTICBVWT, BEFARE—L, JENGEEDS QDD
FT, W< DELIKD Y Xas, BLOWKIZIAENZEES—HLL
728 v —OBEICE D,
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“death” L WO EM, BS54 545 LFE L CHILE TaLAS,
PILKEEBBOOLST] EVHSEBER. T2y V] F3IEE3H
O AVIVFOEOR] O7 IV TO, b RS yOHED [ SEBEH
T WDOHANAD, S<EVEND BELVLVET, RE2TOH 1T
(“aus ihm tonend, /in mich dringet, / auf sich schwinget, /hold erhallend / um
mich klinget?”) & ZE{L L TW %, “Out of the Cradle” ® Fit DT TlEiH
NTVBELwmsDESHPVELFEL LT, [BEDI] T, m,s,w],
hiZEOFopBEENELN, BLIHVWEEEZ bILLT, &5 L0
FTIT by FHADTEABH L 2 BEEEN D IR B,

CDFTDIW I WIS oD L D1 - TS BBEEDS. 452 ) 74~
SEVHIEDIF, 7= F =0 [h) 2% V] ORIEHMOIER—TF I
BED. EE > CETREL, ERIEIEAEVEDRORETHBLABTS
S——b AV NVTORBD (B0 O7 ) 7452 EHET 5, HE, (&
O] ORBOERIFEEZF SO LN >T0E, RBICT I R Y v —ITES
%o

7 — 27+ —OlFfAEET 2 55 —> 0Bl R, BFEOBRENFO ing
EMBZHENTOSE I L ICBRPD 5, ROFHTIE. ingfE2FS T & T,
[FERETRICS TS FREPELNN—E=—2R T, —DOOHFML R
EEOTOVWS, APRETSO, #NELELrE, BOFEMSKEL, £5T
—HIBERTHAINDL D TH B, ERRIT, “tio” EWHFEAMHEDNTL
%o

The aria sinking,
All else continuing, the stars shining,
The winds blowing, the notes of the bird continuous echoing,

With angry moans the fierce old mother incessantly moaning, (130-133)
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The colloquy there, the trio, each uttering,

The undertone, the savage old mother incessantly crying,

To the boy’s soul’s questions sullenly timing, some drown’d
secret hissing,

To the outsetting bard. (140-143, underline mine)

HOBICEEBOENEEX, BICIEMED ZHBRARDO LD L ENBIES
5o BEFMWRKINEGEDLSITHHD, HOWEIEFENETEGV. vV
T4 Z—DAVTF 4 —ABTTVDELITbH D, TLRELTIETH
DEITEL > T,

TS DETD ing LD W T Spitzer BNEHTREFHKEE L TWL B,
ling E D HIEE D I 1Z. —1TH D “rocking” 28/RE L TW5A Xk H i, I
TOLDEEAAHAL ) R b fEROBEHETTH 5. BOM I EE—
BMLHENUESHOE, bLLBBLIFE TR FOELMET 5 |
Lig Lz kol [DELEBEDTY 7A24 -7 2 b F{LL, TOFHCT —
JF—BOERENEEAE52 /51 2 F -7 ThHB]| RT3
(279), Spitzer D 5 A4 F EF —7 LWV I FEDERN L LB TIE b 2 05,
[ing EOEDBOELAA -4/ 2+ 5 2BGEXH 5| &V 5 FDHERIC
HBHEHIT, “Outofthe Cradle” 1, 1 )V TAXTEWVWS XD FA -7
2 SEERLILT =7 F —BFRICIDEVHREZF20TH S, &6
2, Bibd 20, 7= F —DFFCBE U LD BEHOBALNRD 515,
ZLC, 2omglElEMN, AT 4 TABKEDO) XLLEEED ) X o %
—Hsg, ELLUN—FE=—Z2fEOH L. HEOEHROF T, FLHEHML
CBIHEXEL, EEEABESEI20TH L, TOTXNTOFORRS
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FSULKEROA DT 4 — V=0 F—DFELEY NI, [HEIREE
EEA LD,

Tk, ®M v b= vRERLELLDLEDFHT ZEFOFZTENEL b
Dk, AR5 DOFEEZHFVT, “ranslate” 2 2 & T, MEFEOF LWL LEE
ENET 224074 7 Ao ZAOMAEFED G, Thid, v—7F—
M, FLEELTMEIE L0, FHEELB LIV 2hD A a T 1 — %K
PORNEMHBIZETEDE, VbW 5 TERER] 2{Fh, —D Ok
RN EE W FEICHET 5, MEOERICHET 5, ihb X572
FEEAEAHTEELA A —VIIETHO, TOWHS, HEL L, BEA
&L IHITE. NERNSESFERBEEAN SN DITE. FAOHBILIRE
ZEUCHELIFCEITOTH 5,

3. BEICHDBIEE

Ty b=wv & =7 F =0T 5 [ELE] OMABILOEED S
HELBHEDEETH 5, “Outof the Cradle” T, FHAWRRD 15 < FED
Micizbo Lo2b, FAE LT [fiif] 2EET 2 LI1CLD
(“Now in a moment I know what I am for, I awake” (147)). HREHF & HiE
L. AL LTHET S EZLIKE S, A, RAFEL LT, [TED
I ZFEE LT DIKEBOEZHE X B, (“And already a thousand singers,
a thousand songs, clearer, louder and more sorrowful than yours, / A thousand
warbling echoes have started to life within me, never to die.” (148-149)), 1% &t
ITlEd 20, EPEDOEEL WS T ETH 5B,

T2y v) 3, WEZEBMPITERPEAGO, Rrcm <, Ry
FOBAL ERLTOE, BRI VVFORTI 547y 7 RCE D,
[#5 >@othic, GBS oic, HADED, KEE> HEOHIT,
B LA, B &, B EoR L | ] (“In dem wogenden Schwall, / in
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dem tonenden Schall, / in des Welt-Atems / wehendem All—/ ertrinken, / ver-
sinken—/ unbewu3t—/ hochste Lust!”) &, #BREDH TIHLA TV, T I
oLy F b ROFEES—DRE S MR E T -7 F —BER LI, A
3FEd, L L, ik, N@ErofiEasnsd, BORMBDIZ I
XoTlms . ZAFTRICE—T %,

“Out of the Cradle” 1%, #EMNIEL “death” EWHETEL, W & Lk
BOEDNFHIBEED S, 2FITEN LN -T2 X0 BN TEED
LT, FEO [ME] ZREHSE2 LT, HHIRHREZRD T
W5, FAREEE—T 5,

“Out ofthe Cradle” & T+ ) X ¥ v ] KBTI BT m R LY F P 2ADE—
(¥, “Out of the Cradle” DfEffi & bF 5 N &, “Lilacs” DHFHD Y 7 I AL S
“Death Carol” DR DFFTICHEMN 5,

Approach strong deliveress,

When it is so, when thou hast taken them I joyously sing
the dead,

Lost in the loving floating ocean of thee,

Laved in the flood of thy bliss O death.

(147-150, underline mine)

[BORKBICHEZENE. HEBILOBIIHEEZRD, BREOHEMICHZR
THOE, L] &L FART I RS9 v — LRI EZTANLDTH 5,
“Death Carol” T 11T 5, “bliss O death,” “joy to thee O death” 75 & @
B % B E 4 5 2B ) “the rising and sinking waves,” “lost,” “laved” 75 & d 7K
DA XY ) —%fE-> T BENLES A A -V XEZEAE, [0
TOEDI| OFLHPL TV 5,
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T4y b Y BEILEFORIC, R v7T7T0EELLLT, £2<DH
BEEZFHT Ui, 2oBG3RGEET BRI Th >, BEA
O BRI O R THA TOSCEEZR SO OO~ 7o 2 Eh, 145F
@ “Death Carol” ®—1TH IZ & % “Come lovely and soothing death” ® Z I &
Bofeo TNREFNGLO [FHOH] BOTHLH, BALEVERT
BAEIMEDLDIN TV B T &5 (“Yoy,” “praise,” “bliss,” “lovely,” “gratefully,”
“glorify”), T Z T, MILERTH 5E (“sweetlove”) EH (“the sure-
enwinding arms of cool-enfolding death”) D& 1E. TDF v v 7 E2H#HAZ T
BeNERAP S, SRR THDEVTH S L, BITL D00 5O«
R

X 51T, “Death Carol” THEHDON TV AEOHFE DA A — VL, “Out of the
Cradle” & [EBRIC, PARA RIS b D o 2 BRI BSEEITIEA > TiT<, C
ODEFEEF TrY 28] O TEOR] ORKOFTLEETH %, “hoch-
ste Lust” (@ O i) 78 & DO FE P& KT EEA P, “wellen” (), “er-
trinken” (51 %), “versinken” (JL{2) X EDIKDA £ Vv Y =fFbN
THBO, ERF—07—-FEBD, WEPLBT vV RERLLBNS, BED
EEMA %, SO ICHFOHEEDFHOERO end X232 H & (“Heller
schallend,/ mich umwallend”), D 5@ Y DA * — I TN 5, “Out of
the Cradle” T & E15d D ing o237 SAEDLNTHB O, FEFEOEE & /-
5LTWV3,

“Out of the Cradle” ® “death” &\ 9 #ED W F I alF N 5 75 A D [k
EL MU RE v THOEL OFND, KKEO LS4 VIV Feasiit
BEIED GEV, ChBzoX—3F ) v HEEOBOMTHY, o
2R7 5 b0 PEE] ICLESNTYS LI, TTREBRKIIEE) S
BB EE CEUCEENRIEE—: 5 P ROBENV Lo - 12
MR ERED & D EEZ 5N %, Sigmund Freud (3 = & 2 % “life in-
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stinct”, ¥ F b Z % “death instinct” & EFe L 720 AT RAEEZEEERE) &
i, BOoOWRELRUHBNEET HLE VI ETHE, 704 b DR
HTHDH, N.O.Brown &, [ T o0 2—HDAKRE DR TH 5 Hfm %
BETARFICOA, WOKEBERIEEETET 5, T LTHERET 52 &I
BOT, BELEHHRT2D0TH S| (Brown 109) LTV, DD
ELIFHSDLEDO LS BRARTEMTH b, Ax @Al EHT 2 B
KBVWTEOFICNE SN ETBT 2LV EBDOTHAS, bbb
AAHERRDT D, FEEEBEL TV AT, ROLEZTTVWEEEAS
DTH b,

“Death Carol” IZ 8 W\ T, FADBEZEITiE S TR A EZ (“thy blissO
death™), L& Z T AN S D, AL, &, HiXH» S OFRTH 5 E[FH
B, & EESERODIC, 203 [FE] ofhic, BUEd 22
TH A9, “Outof the Cradle” DEF A lZ. MEAIE { “death” &\ 5 EIEAH
EHO . BHORE—EEOBEE ST LIk D, HLOVEL, BV I3kiE
MEZ DT O,

PEokoic, #4149y b=v i =0+ —pRd [HEF] OMFEIL,
B I3RS 303, W TR S 2 T EI3MShTH B, FERITEX,
Bifid Lctteofiiomhc, mERICBiaEE IcEBIcBb D, 20
By FAEA T OIEMRK &5 - 7o 5 OENTH 9 2 B, AEEEE
UTWB, ZADERPSENT NS [ERel:] bHo0EFKOHS &
HREEGRIR L TVWBDTHA D, w4 v b= VIdRELRY ¥ a TV
BHY, 7= F—3HE L Ok L BB THEKLEE L, AT
BURZIANONZRT BN T, Ll HElOES VEBZ, K
ROVEEBA THRIRD & D21BKT 2 HIcBWT, MEOHII, HET S
bONdbLEEDONL, FARFORAEICHE VT, B &kiEE Zfiiné
DEDB, 54y b3 b7 =7 F —bKENDORD L WVERZEROFT
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KB L1, HOD) HICEREZ b5, KENL S bDERD, KiEEDE—

T

2y y—EZANEEVWS HicBwT, MEOHELIZEC

ARBELULTVWAEDTH B,

f+

ENE

2

1% 81 Bl HARE X HELLERS (2009 4F5 A 30 H, HRARFEHE+F +

NR) TOMFRRREMIIMEELEEZB LD TH %,

i

2)

3)

4)

Horace Traubel, with Walt Witman in Camden, 2, 174 %218,

Marietta Alboni (1823-1894) (34 ¥ )V 7 DA XSH,F (F b)) T, O
V== DT 182N S SIEITHIT T, TA ) I REETOL, =2 —
I — 7 NE, 18524E0D 9 HICEih TV 5,

7 =7 F — 3, ERFERICO VT, [ 2 OREEPIHERO KNI KT T RO
ERIE. EOYHDELOVWHEMN, - hE5HEDERE, SIKOGH LT
o0 oMM aRECSA2HMRITEV O THRINITRE S I
Vo =+ BRI LTCHABI T L, SIJFHEPRE-SDEHIATE
T BREAEAKREZS R, ME->TEh LB ->Tu orEn, ERNY
T, BNCELOBHICHE VIAAL S OBROIERE LD E EADE WV
—AOREHBfEERTH S| (171-72) &, #AL TV 3,

fiZ% [Walt Whitman’s Operatic Voice— & 1 v b = Y DFF & 4 <5 DFiE
BB RFEILHEHE 2007] 1325 22O &,
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“thy bliss O death”:

Eros and Thanatos in Whitman and Wagner

MORIYAMA, Keiko

“But for the opera I could never have written Leaves of Grass,” Walt Whitman
in his later years remarked to a close friend. It is well known that Whitman was an
opera-goer and loved Italian opera especially and that operatic elements exist in
Leaves of Grass. The powerful influence of operatic music awakened him to his
poet’s “destiny,” as expressed in “Out of the Cradle Endlessly Rocking” (1860),
which is a rapturous lyric in which death is comprehended as the climax of “love.”
“Out of the Cradle,” though it employs the structure of Italian opera, evokes the
music of Richard Wagner, especially, Tristan und Isolde (1859). The aim of my
paper is to demonstrate the similarities between Whitman and Wagner, and clarify
the meaning of the joyful death represented in their works.

Whitman and Wagner were contemporaries: a poet and a composer - cum-poet,
who sought a new form of art which would transcend traditional forms. The theme
of “love and death” is common in both and the setting for the work which features
this theme is the sea. Imagery of waves and water play an important part in
evoking the sensuality and feeling of joy that derives from the affirmation of
death.

The voluptuousness in “Out of the Cradle,” is close to the love and death motif
in Tristan und Isolde, especially in the prelude, which grows and melts restlessly
like a rushing wave, and in Isolde’s final aria. The heavy use of present participles
- the “- ing form” - contributes to the construction of a harmonious world with
various sounds and voices developing simultaneously. All of the sounds and
voices blend and evoke an infinite melody, in the words of Wagner, “unendliche
Melodie.” The melody produces an ecstatic moment in the poet’s sensation, which
is similar to Isolde’s aria in the last scene of Tristan und Isolde. This scene stirs up
sensuality by using voices and symphonic elements entwining and ascending
together. “Out of the Cradle,” with the word “death” whispered by the sea as well
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as the horizontal movement of the sound of waves, resulting in vertical movements
as if the waves are rising up in the body, strengthens the sexual impression by
stimulating the tactile sense of the readers.

What is the joyful death proposed by Whitman and Wagner? The ecstasy felt by
being engulfed with the word “death” whispered by the sea in the “Out of the
Cradle” is very close to the feeling where “sweet breath” of Tristan engulfs Isolde
like a huge wave. This is the same as the ecstasy where Eros and Thanatos unite.
Life and death are the two sides of a coin. One recognizes death within life when

experience is at its most intense.

SCHEER A F ) 2 XFEL BERIERE 3 5

17



