BETHY v KA L
— A DL E—

ZHAHEKRE

[F—T7—F: O OVyE=Xs Q@ErAN @OHA O]

1. ELBIC
— [PvyRZZALOBEEHER] ODEE—

Vv R XL D5 GF AR O FER M E 2 AARBRIKRTH 50T v
R XL LGB R L3585 % & O HARBE 2 237134, it
e OB EZ WO Z L R IET. ATl BAEMOIR
BHZRTZOICDHZTT IV RAERLE LZEEO [V R=Z L4

TRARL [V R=Xa] by HFETHCGREED TV

MHER TZERMP O T 5 72 HEANOBLIE, 18620 1 v ¥ 2 71,
18674E D/ $1) iz fE T WEEIEREIED BT HARANDLEZD L D~
EIRo TWio Tz,

1870FR B 1E. AXRTON L ZEFULICHARSLHARNZEMIZ L7
BEEVERD S CBEES NIz, VX R X 2 OBEEHOMEMIZ. HiE
O A BRI (I 7 F] [EH] Lvwolony =2y FOF XLy
oo, (4= A] [#xJN] Lo 2BBI R WREN L i3 4,
FLTHBES 2 BEDE, V90 FARTIZLEEZEL, BErEF—7
& L72SCEEM RS, HARDFHICA Y AL =Y 3 v 2R FERN
LI EEEND, ZOWH, HRICBITS [HRAN] ~OB.LIX
BdI1xdVF Xuns, FEOWEED SRS 20N B2k
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A 0L DUEBIHERR L ER R B I B 5 2 7. I EE IR H
W, AEF. S BICHHRERZ: EOZAMTE HBEOPO Y v R=X 4] &
LT 777 )V FEBIOEZ L L TE OHEBERR-L BT
LTw<,

[Py R=XLA0HEAEMER] LIFRD 501k, KE S ZHBEIITITS
NZo =Dl BB [I4 F] 2 MEARA] 2L, HAZEMIZL
T BHFOHBITEADO R TESNIZb D TH Do 18304 % il Rk
D, FAT OB 2B L OEREETH %o

b)—23 A AV BOHF] © X9 & ARDEBIERIZHM -
TESNTbDTH B, WHLLHE, H D VITLEE L o 7o HEDLH
HEIOZA T A NERGLD, 43 L HAPEATIE R,

(377 b [BoHF] b THRASLE] ZEMIESNTYE T
TIRELBELTVD, TOHRTHIEN FOHARLE OFMRLIFEA, &< F
THEN D OTHHZ L b, MEIHEBET LHHTH 5,

[ F] OBlEEF V=, (LR OfEga > 7, BIFEN
F2a, ffllE 7y F—=09) b, #HE—AE LTERICHAZNZZ
Lz, 14V b [BoFE] 212 LT, BBEOFMELZFHA TIE
BHT. BRRRME OMRE  EFERR L @ U TR Tw
51,

Peo THABIRAND TR & O S A ENTAFm & V) miZBw
T HARZEMIZL72pEkoiifl, HAOHEBIEN 2RI L7287z 20 5%
BERAOVWINDG [Py R=A208EER] SMEDT L2 L%
5o

BUIDOT ¥ R=ZALMEMEVDNE} Y =% — VA [HOOEL] (La
Princesse jaune, 1872) Tl. {FiEIZHi N3k MBORE [HA] H°
REORNGE LTEYT 5. P THERZROZRMINIEILT 51251
T HARANOH &7 b EHE [X 7 F] (The Mikdo, 1885) . #& =4
(The Geisha, 1896) 7z &% #C. 7 v F—=DikE [~ J:A] (Madama
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Butterfly, 1904) D8 % S ANEHEET Do MR HARNME (B4 S A
AXF) R, BREZAARGE (Tu—, Y~ F)&E) oLid, 2l
FRALT B HANDOWCKEEEI O AR R BB, 4 ) T2 5 1) LD
FADOHTEREEINTZDDEFZ 5,
[HEOE] 26 ML LA T ERICKBES NS TARS L&
LEL T D, PRI EICHER R EEN % K13 Lo 2R ER H
K, HLETRIBT 2ME & L TTABIT 2Bk AOLEAEM R 2
5o
EZAD2MKICAL L, TSN THASL L] AL

(BT 20 ) ARMAEHBRADPESLT 5. [hTF1) ] % [35H]
DFEFE T, ZOBROEMRHITKE B E 5 2 721 FF R BHil
LOWEBIE, MANOEMEOHEMEERATZL LTAS VR FR
TI—=Fr - 7L A 75, 20iti 2 RES 2HEBHGmR T TR L ik
OBEEEMEV ICHEY RIT L7z TRA20MALD Y ¥ R= X AERTH
5o

BI1E BHEAYO (&A1 ICRDBAEER

THAG L&) #AGEEL LT, HARFEZEE V2GR AW
METONDE, —ABIEICRZ 2 7REAEZFICL. FY) PR
RIS HA A=V RHMEITERR 2720, BOTEELEHTD
%,

18FEMRFE THOY ¥ R= A LEMICIE, HAGEOMHAIHEIZA LN

%o FEEMORMT, KEXPELEBELZ EORENL THASL L &
A, HERLE) 7% EOWEENRAENT T THARS L&) 2By
BIENHRDLETHE, L L, FETRICERE LAZBEICE

SHRBOBE R, HARNOWEE MmO THRE Y THE LA A
MREBEE o772 FUT 7R Ty F—Z Lo T, WESE
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DFEANHDNT [HIESNTz] HEDOEEITHA S5 (TR & 2
L7zDTH5b,

TR Do THENZREEGEYHTOOL LT, HERADO A%
B R0, ) 7RWEICHC ) T AEREY DIEAICB I b
N7z,

18764E 3 H15H. 78U DY ¥ ¥ 23 )VF 1 TALDRE T H AL D 2 JEH
HLONZe ZVY 1D [BBLOY A FF] (Labelle Sainara) & \29)
HT 0L+ 7 VET RE SN, B AWIZY £ F 5 (Sainara) «
FAANDOH I LYV FDLAA, ¥4 T—2D 4 NThhb,

[T F] OEEEZENCHEIESEASD IE, T FTEXFELT
WAL, NEWZIZWOLBEIZEN TV, HEORIZEHD FOL AR
MR TCETCHIZHEERT LA, ARG EI NS, Lo LLRA AR
BEICLTWE YA 7= U8R 7 33YE ONFF)) 2 RHET 5.
ZIWEHAFTINRoTETC, TNEERTH-72, HIZZFHETH
HCHERL, BN e RTHI LET S,

I87TTAE12H29B A DA A D FIE [ 4 ) 2 A b T2 v ] 25, KD
WaH L Tnb, PREORT i /27 U7 > - Fu— [HAR#R
DRIO L] FEmRETAR R L2 e v Y

[BELOVAF 7] OBH»S HERTEE L), AANIHVONLS
HAGENIRMED 2 VHEETH 2MEMITEINI A v, HRBELO TV
77 Ry PREBEEF o TELT HTHWAEEZREIIEKL L T,
REHEHE S AR LONIEEALKFETOREZ)ILHDOTHHH, H

BOBEWAEBL T LTSI L0 b6 THRTELL00% <,
BEFOMEF 2 HARFE~NO Z72b ) DS EE R 2 5,

AN D&FR
T—F = DAFEWOENE [B5% & %58 5 2] (La Marchande sounes,
1888) DY MRV, HAT 4 XVDO/NL I [3] (La Réve,
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1890) »F HXYREIEHF I ~, Ya—r X [FEE] o4~ )ALRE,
FRENEIHARELET IHTEHCTCNDL LD, ZOMICH
[MEAETLL] OV<NT, YAH—= [4—=1) A] (Is, 1898) O
F—HA. Faw b BHE EWEEOHR LA TH LB
WHNTWD, $72 [3EH] OBIEFEAOBNTH b EEKRED ¥
FTOEH, BE»OHEET Z2EENLHN > TWE50bH 5,

FRRELRTEREL LT, BT TIIT 7 2 AFE, EFET [HW
W] 2RFTHEGEEL L TES L TV zmousméllxf LT, AWML
Zmusuko & —fEHF ZAIMEL THW/ZY ([FE]), 2w IonNL T
[ = %] (Yedda, 1879) ®OERIZIE N2 % [ 2 = X | (yakounine
(s)) LEELABLALNLY, MEBENLZVWETH L HARFEOE
EEPELZZEEMECZVY, () FIEHAFEOERE H 5 1HEH
fELTW2Z DR Do

0MANCAD LTy F—=DF T [Tl 121E, 0¥ 7D/
MO EMNTZHE L SARY Y F)AE, TU—RAZXAF Lo 2RH
REDL L EREAS VSN,
—HTTyF—ZBHEEZRTHIET, [ESAHEIAL R [34F]
DM EOFIH [ 5] R [BILAHARE] B4R Db
[holZh] THERH] 24— A L—Yary LMz L, 7—72
F—I Lo THETLENZFA PEF— 7ORIEEFIEL TV 5. FEEN
% THRLLE] B SHEOBEZOBL SIHELIHANLSL. T4 FEF—
T7ELTOHADEREZMEHTHRAANERBR STV MRy M EY
7 by IAEOESEE] (Music Play & BEE LT\ %) [#] (The Mousmé,
1911) 1213, BAOKRARKE, WK, BEERF, PRER, B
R, Yy —F YA MOHT, KROTNERZ SO THEN 4
MBS L, 5120 7)) ALMRIFRAHHENS L) 12% 5,
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Bist e 2fi— (SO K] OAB—

B R & L C b L2V v R= X 2fkdhe LTHEARTR
#R] TlE HARFEOBEE oA A AL Twv, ZdLiF
UIRHTREASER HARNO IR L JE 2 5 NTW B 55, BIERF L = |+
(William Schwenck Gilbert, 1836-1911) (& H AFEO M % A9 28 T
W Z e o T,

YL XA, Evig v, E=7 - R=—OZAdilith, 7—/1—%
Eva-¥a, E6IEFVF - 7= OGMTHLT 4 T4 7%
O, FEETEROAMAREE HEOTVWD, 34 F] CBI2EA
%ﬂ d. FEEE O)ZJJLEL"EE(H'?E (Nanki—poof: L) LEZOND bR,

FETHWRH L{E I 25T (Pooh-BahZs &) &\ro7zd %3
%%Fbtﬁﬁm&L;fﬁé Eﬁ&wvﬁA%®%®#%<ifﬂ
FOEETHLZ EXFFITKLSED70Z, FN— MIHAGE
TEDLLY. MEITAORIIEOEIEET T, [LE2TH 2WvE]
ORENGZBEEELAHLIDOTH D,

WHEDOEREETHL 7 v IV OEEN L, FN— 8
Elm OFEFRICHLOER Zdho TWERF M2 %6

One of the first observations made by Sullivan after reading the libretto in the
rough, was that he was rather surprised to find that the author had not made use
of any of the distinctive class titles of Old Japan, such as, for instance, “The
Shoguns.” Gilbert's reply was: “My dear fellow, I agree with you. Some of those
names were very funny; in fact, so ear-tickling as to invite excruciating rhymes.
But when 1 found that the aristocracy of Old Japan were called “Samurais” -1
paused. Supposing I wanted to introduce the Samurais in verse, the obvious
rhyme might have seriously offended those good gentlemen who worship
their ancestors. Moreover, the rhyme would certainly have shocked a Savoy

audience, unless your music had drowned the expression in the usual theatrical
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way--Tympani fortissimo, I think you call it.” “Ah!” said Sullivan, “I see your

point.% ”

(AAROMFAZFNTEOT) T 7 v OE—RIE. HEOHARDOR
W BIZIE [Va—rr] bwvoldborffioTnirn LiCEBWE
VI bDEole FMN-MIZHIRLZ, [bhlDBoLe b,
HAPIZZED) T 29 LRI EICHRTE2, B340 %
DLV R AEAL L ET. BFOHROEERD [4 7 4] LIFHEINT
Wik iz, 3k RO&F L. ALY [T 4] THLE
FIH LT 2L, BRI, BHEEO BAEOH2H DR St/
LEEOUT A LB LDTIE LV Db 2 EEXIE. O TH Y +
ADBENY 3 v 7% FADIIULETT . HRIZOFEINDOLDE
JEDOFT—F 4 UNXZDT FIVT v YETHEHT, L) ZehhT
WEhel [dd | | ) 77 3Bz THEPIZEDEY 1) (FEFR)

FUN=F BTN T 7 b RERIFEE V) HARGE© M & SR
LT ENTHRAL 2h o 720X IERICEADL L HEDSH - 7255
otz FNN— MIHEEBITTULHMERET LI 474 ] o
B 1ESamurais & 722 V) . 385 Lsome rise (s) [Fh#e3 5| ORGEEHC
ZBLUWRRMEDH B EEFNIVDES S, HETHAIZEIET 2 5ZEONK
AN, BERLE2VWEVEBi->/-OTH 5,

ZHEDLRIERA ML

L OV ¥ R A WERDPMES N T, ¥4 MUVDBHAANL D%
HTHLLDLL%L v VX RZALDF T &L TRYADOMEMT
HHFr=H—rA0 [EEOWEE] (X, ¥4 MvE— VO HAOIEE
. EAROEMEDOANITH L7208 L kv, D132 (Ming)
V) FEINARBX 2o AT TH L. ZORICITARADARRC
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BT A0 A A — DI ENTBL T, ¥/ TA) Vv K= XL
DRFDPR S5,

—HO 7T 4N OY A4 MvE [B3 S Al (Madame Chrysanthéme,
1887) L L7z 7 4 O/RFIZIMBIZS [BHEI=FHOE] (La
Troisieme jeunesse de Madame Prune, 1905) 2% %, W3 iltd HARANZ
DHHOERT, ZOBHOERIZZ CRoN D, [45] [HE] 7% Sfee
DT P DOLHIH AN LD HF O IT T E LTEEL TV 5,
U7 4 O/Nii % I AP = (André Messager, 1853-1929) 1%, [H% D
FRLv s (1893) % HAEL 72,

~ A 71— = (Pietro Mascagni, 1863-1945) O+ X7 [f =1 Z] O %
A bva—, HRAOLHEA =) AEF) 7T A ER L, o
THDLTT T Do WA =) ADBALLT Y X DT, L OLAT b
[BHSA] R [EH] OBIEFSALFRL CHWICHRT 240012
GHETE D, TOMITET D FEANLIES .

¥ a— X (Sidney Jones, 1861-1946) D+ T [ZEH] 12H. E=HED
O Mimosa San (B EHEA) FEALE LTERT 5. Mimosald~ A
BofEmThH L4+ FV o0 LT, HRANFEOMED R RZWEHE

T EEEEESE S,

Lol [#4 RNl OBFNZRROF a7 Th B L2, HEZTARSG
T\ FARRIZEIR A RT THEL SADRKIE—EEO D 2
372\, XF 23 (David Belasco, 1853-1931) @ik [~ A Tl

JE (B4 SA] LIFENDHESBS . [BIEFSAL 0L

12 T3] PEEFE LTSI, BHARAOZED 4T & MFEOBIfR
PRI OEFEA L SN o

O > 7 (John Luther Long , 1861-1927) @ /liii [H 4 A (Madame
Butterfly, 1898) (&, X7 2 ao@killi (1900) %, 7'v F—_ (Giacomo
Puccini, 1858-1924) D45 [ 4 J: A\] (Madama Butterfly, 1904) O J&
fEL LTHIGN TS, BT 1 O/ [BHES A ICEELZIT w5
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2 EiE, HORRICHEFEOMadam TiE 2 { $ 2T 7 7 ¥ AFEOMadame % J
WTWRZERL VLA TH LY WEREICHARICHAELZZ LD
H DA OB EIY 2FICEIPNTVWL, [BHSAL »HEET2
HARZEKWIZAHL 2060, 280y ZI3EALOATNE (3] »
SIHE | NEBZ DALY Dy TITIEL SA]DEFIVAY T IN—
®DFE, )V (Glover Tsuru, 1851-1899) & 9 2RIl OEALEZ T 50 b
DRV, ZREDIEELOE, ur s (5] kb [#] 24
A MVE=VIZTLEIET, I [HRLLE] ZEHEICH A XA —Y
SHBLLEZTRINEZHELZLTH S,

REBARADA X =2
0> 7 ONHONT [HEe S AL LR ENDRMOEFIE,

Madame Butterfly laughed , and asked him why he had gone to all that trouble

—in Japan.

THY ., FRICZEPEST A5, HERLHFIE W Rw, ZoBE Y
H—hiE [RAIHE A (Well, Ane-San.) | FEUSIT, & S HIO LT,

And when you know what Cho-Cho-Sana’ s smile was like, you wonder how

Pinkerton resisted her.

& #it < o Madame Butterfly & Cho-Cho-SanA[dl — A¥ T, € ¥ A — kv
WZHTHONTZARNOLHETH 5 LIXFHA TWIUZG AR
E o> TWBA, %8 T8 Zoridfiinz v E F/30HEEA T <o
R, B MRRSEORCEF Y TS VB A A=Vl o T
BT LERIRML TV 5. [18934FEAITID A F1) A DHEH K L= HEREThe
Butterfiyld 1) T ¥ NEROER 72 B A% CFf L. BRI, L4,
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TAV A (BRD) % ENHPNTH] Y, TSI HADES SR
TEMIZE CHWOLN TV A, FHhoFH L)1 By 7ok
S B Mk S B E I ) R0 FALASATEL T P o
olX, By 72 THL BiMb LT A g, AXFfL7z 7y
F—ZI2b, SHIBETHLTNFEHEDON L2 MEAF ) 22 b &
EHICIFHAZEET 22 O-EDA A =T DHo2 e EZOLNDLD
TIERWIESD 9 Do

HD—DDM —=hEEL L TOHE—

WENRF )T FRHARDA A=V LTRELTWS Z LD, AN&E
HLAZHEHO—D2EE 2 HNDEREND Do HARKA OF BB 5 |
THhbo MHVEMEFF S N HROBEER - bRz 25T
WFEL720T, [FROBHRHARN] OB ZHRMTI-2L7259,

[ | 2R PICRD 701k, THAAN] L) Fx5r5—%
HUDMEAR Y T VX DMK TOEE, £ L THARANDE N—JE
DIETH 5o

[ SE] L1d, [MTIEo AR ThBC L, BIIAZTHW LD
DEHIZETECENS ] Y FRTH L. WEBOTIICL S L[]
BEDOFE | XTI RIS E R S, FERO TR, AR —HRIC Lo
THE, THENLAAMEDETH L, —EROWINROIF D, #E
TRy SRS BEEIIR. BIRD S 20 {LAMICIE [D phol] &
EA, HHKE [#Eo—li] &ve, 7 2 5% A F1) Z TButterfly
trick & FFIENVE S THHED A4 D BIZHE £ 572, 18584F, H (S ER 5
FIOFAED 720 TV F 0 (James Bruce, 1811-1863) &\ 4 i [H A3
HL7Zo &8st oni HICBANB S AR TOREYE LT (3%
D THROFLRA] 2> TiTb 22 &1d, TIVFUHORE -7
Z1) 7 7 ~ b (Laurence Oliphant, 1829-1888) @ [ )L ¥ > Jiii& H i)
R, WHEAFFTER D4 XK — > (Sherard Osborn, 1822-1875) D figfT
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FC THARME#ED K] (Cruise in Japanese Water) (ZHIAWFERASH 5, £
LW E OB HERE the Blackwood’ s Edinburgh Magazine|Z3EH§ & 1172753,
T AN O= 2 — I — 7 FREIANT KRS T #the Brooklyn Daily EagleT
FUHER S5 H28HAF 0 2 i Ceshfm s Y, 201863412
KH LA ANT » RX= VO H MR TH 5 [FRH AR 1213,
[HABEDIE | DSl 3Fie D D 51

Wk CTHRAN [TIEDTE ] ZPFE L 72DIE A F VAN v I F
o5 — )y ol 1863E1I0H24H 5D Y ¥ /8 « T4 1) — - NTF
U RHC, 3 HEO2THICT an< - xFIVTITbNAJE0mEE 7T 7
T AN E N T 5,

ZFOBRFEDIAFES AI2AMNO =2 —a—2 & 4 2 XAHIZIE, 16H IS
TU—= N2 T75—=TLRETAYY v 7 ORFEPEREIN TN 5,
Z Z |ZJAPANESE BUTTERFLY THE TWO BUTTERFLIES & 52 # < 11 C
B, LR (B0 okt E2 613",

-0y STREDFES ) Y I2X > TiThbh (18664F 4 H12H A %
Ty PRV, DHIZ) Y — - T F = X BI86TAET o ki
bRLERC RS T,

18674 /X)) Jiti A B L7z oomicd, [HlE0#E| 2@ 5 H
RADEE P T b, 186742 H23HHDA A LA T -
Oy Ry 22— &, 7HFF0, 10H26H E11H23HOEY N -
A1) 2 A MU, FEHARZEAN—EOMEIEIIRO [HHEOE | H
RELMBAENTULT, THBEOHE] ZHROFHOBHE L L CTHF
WKARDOBWEETH ) . HERR AR & T E LR A4 D H
Wil 2 e D% h o7z,

TE HARZEN—EO— NTdH 5 BHITEAARIE R O Tl s 7z
%o 1867T4ED/31) T ORAEBOWEILII K & RFHHE & 2o 72, [HIHE
O] X, FROBBOFNHUL, HEMHET 20 d 7% (.
KET LM FRITH o7z b, 13&ALEDHNKELITS 72—
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JEDE A CHEREIN R D o $REI—ED T A4 7 A (18664E12H10H > 7
TYVAA, RYHAT —=DFRTNT A, A EHARZEN ORI
JIRERE (18674 1 HOH V> 79 YA THAFI—F 7 32—
Vv ). BERAN—EOTHFF (KB, 18674 2 H11H, u ¥ Fr,
Ly b w—=F Y k=), UAYN I A= —EEENL Y
TV - Terutry, HENIT—EOE (1867FEILH A VRV Y) F
IV Y RNV ERAIADT L= b - KT T U —BOBEZ A (18674E12H
26H. ANVEIV Y - T e RBY) L. HRAOEE L L L ICHKES
SR O KT CTHHS N, A4 Y - ¥ 47—y —fERL Y b
YERIADT L= RITU—EIZ, KT VT ERELTHLS
Za=U=F VR, BIOF AT 7L HE TV D,
BHE & & O 222 R Ic BN - HARN = Z AN~ OIS %2 5.2 5 &
EHIT, NED [HA] L LTRdZ o7z [HEEORE] 25, HEOR
GEE LTHWONLIEBERYRELELON TV 2 2905, [
(Butterfly) ] 75, [#: 4 R A ICEFEHERT 23D TIEZRWIZLTE, [/
FEV] 79X~ 54 %] OAA=DVITHLEDLELLVHAD
A A=V 72DTH b,

B2E JyRZALEROEE

1904507 v F—=DF T [#rRAN] iFEES . HRLEETHA
ML EAEMIE T AY Y MESBNTWD, Ll [iEx
N DFED Y v R= X LM FICHRICBWTRIZEAEHISHNT
Wi, [HE2 R Al DRTOY ¥ R X AERIHT L ThH . ERENE

EBWRBRELL SIS TLERICEEFED ., FORBRLNLREETA
R TTIFE N TV,

Lo LIRS M7ARR 2D L. A B> THARZEMICL
7R, HAROEBNHEY 7R AL T &, HARICH
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THAA-TVOEBRE) LMD, WETIE, ThudiEEe L
72A A=V TLD Do IR, A CEEN B2 FHLIRD 5 2
ETEDHREZAZE TV BBRETH L, 2TV RRDOAN = AL %
BYEBERETIVETZ L) COMITER LD S BEROFTIUIIR -
THEMDEEXB) T LI12T 5,

2 v RZALBFORK (1870FK)

I8704EARICIE, o =H— v R [HEAOHEE] Vv 1) [BLO
YA+ 5] % EREEGEOEMYPETONDE, F—Hh A% ETIHET S
FENDIHE, WERHARNCE T 2HBRT LA LR R L
i EPRHHICRESNL L)% [£ 7] L LTOHRICHT %8I
PIRE D OOH o7z, TORI/ES NAEMICIE, FIHROWAZL & H
KBRS AT TEICEDICL B D0KE WV,

FTRTAI vy (AL vy y) oNay 2z [HER] (Le Kosiki,
1876), Ao IONLVIL [ v ] %o&, IH FxTEME L7-Fi
HEN AL LTCORERPHANTBY, £V 5 ) AAIZBNT
DOVFEHIET 2 [RAOME] & L ChERMN TSR T b, Bimftn
e N ODYFETH D720 A U7z RIEEZ IRV (8 E 2R 72 5 R
DB L > TR END (EW A -7 A -<FF) WEBHbLH S
(A =y &) THBOE] AARIE. EXhHAEKROR N, BL EFEO
FDAX=TTh b,

v RZALFEADENK (1880FEKHtE~ 1890FR+tHE)

Fnay 7O [KEOHR] (The capital of the tycoon, 1863) S NE %
HWLUIRFHENTZDOT, tycoonk V9 HEFIIH A% @S9 2 O HKH
7eotze L2 LHAROIRENREOIEMT [IHF] LaoTnbD
& PNE 2 KE] (The Little Tycoon, 1886) DIEH A4 — (Willard
Spenser, 1852-1933) A%, 18824E72> 5L 3 4. [NE# ] %R tycoon (K
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B) LW EERMELE L UL W00 L) THEY, b2
O UhERKE] 12OV TEHOBICEELLfiN, 2L LT 5,

C OB, HAVAE R EANERIL L 72— T MR A 2 7 o #%
AELZEPHITL, ¥ a—EVRAIBIT L EIEEHSSEEEZ O
TREBRTHH L. KA & 1tycoonD & L THWAS A by
O[3 F] P#FEEHEETLECTARKE Y b L, Mikado & \» ) H3E
PHEORLFE LTREL I LIZRho72DTH b,

18874F. T 7 1 O/NGL [BH S A FEE SN L, 1893FITIE ATV =
IZk o THRIENSY, —HNLITIEA AT 4 XV [E], Fx
T Y a—r R [EH] L. 180FEMICA->THFE&FHE YV v R=X
IERDOBMADEERAHE o 72722 ERTZZE 2L, THARS L&
FHOTOIIE—RICER 2B 072 E VS 25, [34 F] Wi
DREIFER LT 5AThe Timesb D Z & &g L T\ b,

The robe of the British peers in lolanthe have been exchanged for the flowing
draperies of Daimios, the academic gowns of Princess Ida’s fellow-collegiates
have been laid aside for tight skirts, long sleeves, and the curious bustle which,
by the way, is in reality a shawl which Japanese ladies unfold and sit upon when
so inclined. Let it be acknowledged at once that these dresses are as gorgeous
and exquisitely coloured as they are scrupulously correct, that they worn,
moreover by the actors and actresses with an ease and propriety little short of

marvelous® .

([7A4F5 2] 12BTFEAFY ZAEHEOT—TIZKRAD FL—TFI2
BV TA TR OFEI LD T VIS F A4 N A A= M EWlE,
BUREWIELIZ, DF ) HROZWUEDRIET 20 LaalEs & &2 kI
o7z §T5La— DX RLDIZE > TR TWD,, KEILTEE
THIEL LWEATHL I Lid, KEPRLHWTELVWOLFRL XIS
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T MAH e, SHICERIL., HERCKE I INEESIF
FICHIoTEBAEEI R LTS, (EEF)

B Z SN [I 4 F] 7255, WAZGHFHIZA TWRERIL
DOEFOHRD FNN— OB O~ > AV LERERHL T\ b, 7272 [3
H R AZFNVN= PO DA X)) AR R ) T 7 O
FTEIZE o THARMEWES N2 LIE, ZBHioa >y 75 v ey kA
THEZ LD,

ERD SHEBINDEE—R B SR L%

18944F 7 H 7> 518954E11 H K H{E#4 T H RS KERG 1A L 72 2
Lid. ERER L L TGO - BRI 2 EHEO T2 K& <
AL S 72,

18964F i S 7z 258 ] 12id, ShEcoFaffiidkE (f
BB %o
BIMOHARPIHAE]E L TP 7 =7 77 7 AFEREY) =7 &,
H37:b05 5 Tha [THEN=IEN] ST D72, ZHEOHT
EWVI) NHFEEMNEA L LTiTh s &) RHEBENALETH L AR
FRANE LT 2T KRB 72D L) ERAETH 5 LT
DB ENED T LD TH L, [3EHF] 1F [I4F] OBITHREZBRZ
SAEMIC D72 % B AHALSRTOOM 2 T H . Cleo TV TV 5 Y XLD
BMAIZBNT, HEAZH ET [EAME] L LT, $<FET (B
EXEOHE] T LADTBEZWIHEMSOBLENIN TV 5, Z1U
H#Faitals e RNl BREIZND L Z L1285 TS HIZHEH
7% %,

HARIZNT B RAEDPEDLIZON, VX R ALOMEHHZELL.
WO TR & L CHPNIZY Y RZALDFRIDPBEY L7z,
AN—==ZDF T [ —=1) ] 1x, 18984E11H22H 2, =<YD TV A
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5 v 4 B CHNE S 7z,

FVWEGES -V HdFa— o TELVIRS — ) AEFHHT 5,
BHOA =) ADORF = — I ELHEIR GER) (24T - 72 & B SR,
AW o WEIEN T HNTA — 1) AZ05 F—HhO#SRER
IR C Vv, FTITEo TEZZEDBIN, W4T 5, MELA—
UXiwwﬂm#ﬂ«&E%&féoﬁﬁi%@ﬁfﬁ%@i LS
HAG. WIHICHS S ETEMR 57,

Ov VJRART OB Ty hEENZL ) ST BRIV Y
=L BTy F =720 [HEARAN] OFF A M EFEL,
190746, 7 AV I DA MR &7 EAY; Tr< - £ —24 X (Emma
Eames) ASEH T HB121E, I EEWAD S HELZED L < S OHBHRE
T v Bihom@fs (o7 ) 71 &, b o [ & i
W] hEFER LIz DITEY,, BELRO B ZRY v K= X 4
TESDFRFED FIZH ) Lo TWAERTL D 5,

—HT, TOFH, o7 THNLZEPLICY Y R R LR
TES NGO 5o 18964 T = 2 ZAHMEM L7z [ 4 %] (Daita) 1&. 7 A
T4 2N [#] ou T THEVZDIEGT, B ADCWRELR—TH
2%, BTN ) £ Y AF — BT i SNz 5 v 7 ) Rl o
L [ FoOIR] (The Mikado's Daughter) (&, TEIZ S Hb/zh ¥
Mz BRI N EPTL2ERFETH D, FFIVIEE L DIl
BRIAHI SN2 BHEAD 0 . F 228 =R RE* BEICHHE L
TATHEDBIREIE LTHLE SN A2 Y. HARSHA L2EE L DR
AR, BRI T 2 Bk S EEZ I ERTH B 19004E4)
HONL T - X b AL THRSARN] (FA) Y AF—1E#) D
FHHIIAHZESL . 2CRELEHEZ D LICLZbDTHDL L HvnbhT
B HEROWE. KiklCH T 2HL008 S fMbid, il
IZa YT TIEAREDHEIZH > T, AROEREICEHLEZRL, B
B EOERIZBGE R o THEENSTON T2 LR SN,
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(R4 RA] ORFR—BBEEUE

18984F [k F o) —<AY ] 12, v vy 7 ofEfmha T e FN]
A SNTze TOMGEFEEL LTRT A BRI E F 72 8RR
[ 2 Je NI A3 13 & A BB 70 NSUR 18 L 72019004F 3 H20H 12 = 2 —
S—=J7DNFNVE - A7 TR TR S N #ICa Y F U TOREE
1o TWb, ZOWBEIL Ty F— =20 E# % 2. +x51b%
WD DIIEH/REETH Do FRITIUTT v F— = HHOREEHER %
ETHEDEN, 190442 AI7TAH I 5/ DA A FETHE S N5, &
TEL R EOBMETELIIED> TWD, LALFELENS H28H 7L
27 TRV 72 ETRR LA . 19064E D55 6 B E % TRz EhR, 75
Y RFRTOREGE LDV ZDIEMICHE L7z NHRAER SN THh
SFANRIPEINT S E TS, AARITKEDT V7 & D&% BATHi Y |
#FEE B IZHEFIROMEA Y % H72 L7z,

Wl KAEIT AV HOEANE VI — M OHCH LT HNREIC
Lo TEHREN, WRESF-> THETITT, HFRFIO/NFM. 2F D
O Y 7 ORG24 S AR HERIZ LB DR L RIFICHAE L7225,
LEFOEF 2 BV TEP N O TuT 105 [BHE AL THE, £
TV FRFGIZLHABEIZZFRETH L, [EH] CTHRERIZE]
EhFsnzaARE, ML Al 12X o Ty L THFEICBEND L E
ZE DI RN HUREE S NZOTH S,

FEBICHARZ N Z L3R nY v R XL EHOEY T2 b0 H 5
DDA X =D 72 TRV TR, BIEREICSINT 2 HRAD
BinagZ L TRELZL T,

D [RR]
20HEHCIC A B &L FICA FY ATIZREE T EIZ L2203
EENB LD HERBYDY ¥y RZZX2DF T LELNE—TF
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Ty I LWEHBITE R 2 R T 5 TRRANDOELPEEND, €O H
ReRIZTHOTIE % . HEIORFER(HEZBEDOEAT HET 5%
ARAEFN, LRV Z 7O =TI D L) ICEBRICRER TR 7 R L
TAER B WIS, REFA A Y & G OB B 7E o 720 THEESCH
W L CHIERINZ S DL A T4 T b DERD, FizeZirdi s
LT [%R] §AEEORTEENZE V) BIRIZBWT, 2O D
Ty RZXLDOHMEIINEL LR L),

1916428 H15H, 79 ¥ A b v X)) =T, LA K=V FEHHA b—7F
ABRD—FHEDA<F [FHI] (The Sumida River) 75 Eiff 7z, A
o [WBEN] 2oFEEHTVLDIRHL,2T, 20%KS R UEM T
JEE K ARTPEYEESNT VD, bo b bFXLDIE, HATH [FH
H % 88H L CRWES x5 7727 ) 7 >~ (Edward Benjamin Britten,
1913-1976) & 7- & BEMER [ —) 22— - )77 —] (Curlew
River — A Parable for Church Performance, 1964) T %9,

A N=7 21 [BEIIN] @2 F£& A7 ARrx) =T [H
D &) (The Moon Maiden, 1918) ZH W T2, fElIZ T — k> T[]
KAEH ] ZRINES N TN Do R TZRTSS RO A0 72K D
KEROF BRLTIELWE W) REISH LT, EZLVED ZFTET %,
Choral dance for girls & #3772 TV 52,

(BRI &R C19164F, A4 = A Y IZRED A 7 A JVIZH - 7= SR E [E
DHF] (At the Hawk's well) %35 L7z HARNY ¥ —fFHEERR (1893-
1961) & & BIZREDIIZEIZH 2D BOEAXTT 1V T ¥ FOEIZ A
b7z PREEINE S V70— A TH Y ARFD, ZOHAT) ZRT
AV ATEL OIEGEHi 072 ZOBICHARDIEEEZ VL2 L 5%,
M F 72 O BRI X Ao 72V A N (Gustav Holst, 1874-
1934) \CHAOERIZ L 2HBMAOMZZ/L T2, O6IC THAHM
Hi] (Japanese Suite, Op.33) & LTV T2 TH 7205, ZOEK%
RSV PRER L7720 Wnlio 72D ET ) DBRD AT v FOIK
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BEXEo7zEBbhs®,

[HAHE] OSBRI 6 BB S WA NL THEEE 2D | 4 % 18
LCHARRZEOREICL VR EN TV D, ZOERIZOBIZEAV Ak
DORAF LD 2 B K [8R] (1915) OIEELZ L TEP N,
AIFEO RIS RNV A MDPERGEL 2L S, [RARAZAD & B
ZAN & OWETHENDFFE (NLFFAFH]) % EAMEbii T
Bo SEBMOARIVA NEFIZ X BEHEIFI9194E 3 A 2 HE - 722

PIEZEHE DT ACHEDA A=V 2R FEMIHEH L2 HRAT
H DLW % ¥V v R X LG I RLET WA, FRED 5 2 AN
% OEMFERHEMAZ T L 7201350 b A WHEETH LY,

—HT, TA)ACTRARZHERE L0y ERMW LY vy R=A 4
DF NG HB] X TENE SN TV 72, 190945 H21HIZ 7 4 9 7L
T4 T TCHEEI N Ly TAEM T2 S AJ (Hoshi-San) (32775 » K%
RTESITN, BAEE [ RA] ERL B Y 772572, 1925412
& ME % RA] 28 U ClElME 7y F— IS SR ZlBICHT 5
BT, 797y T A BMMEIL. BoHEREHF VAT [IRTFSA]
(Namiko-San) 2% TTHE E N2V 7 A HI2IEY v B= X L/
HEMFENLERBESAREE L, BMEOY v R= X A ZEAETWY
722 HARNCHEATENSD/NG & BETERAPMHEICHEL TV LA
Ty,

FE2RAKELIBTDORED D v R ALk

19304EANNV Y Y F DT 4 5 2 K - ARG THHE SN2~ T by IE
DINVI X b A L [F3v - 74 3] (Okon Fuoko, 1927) 1, 19
HARKD D ¥ K= XL EEN % Tifh & S 1M TH 5,

NHfi4+ 2 > -7 4 2 (Okon Fuoko) (& BED AT X 77T (Umegawa)
AEL. WIS 23EA 74 (Yial) & O=MERPERT 2. AFEOY
AN TIAE EoNTICfx L, T3 VIEEICHh D, 3/ IEEhELL
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THRITHE NFTFY) T2, KALLFIaryZriinse, o0
ATABIAH T %I EEESTNB LI AE072Y,

10 B IS ATEOR Y [253 &’ | (Puppet dance I: geishas and warrior )
LI B Y L I EE RS EEAT19004E /%) JIHE TSR L 72 H &
AR S 2, MBI 3 ] (Harakiri) & WO b H 2, Vv
RZZXLMEMOERE S T2 L [HEAFEOMA] ° [RE& L2HAX
1b) O H, fEmOMEEZ AT 52 & CHERONL TR & L
THwHNR, BRI THAS L E] 2% ->Twdo HARMZ v X))
TEEONDILUTH L. TOS0EITEHNIA FY AT [ 4 K] Wl
DEFFPEE S NG, PR LB T, Vv K= X2 EHOMH OED
W T4 2Ty ISl vz,

193048, HARIIHMOBE L 20, 5 - 155 (19324F). 2 - 26
HfE (19364F) AT, HPEEFIZED . BBV FOREMRIZZEZAL
T, HARITHMPR R E 2D, R EBOTRRE b ¥ v KR
ZALDERTH L, HAAANDENRLBIRE o 72 O34 U
VIERIZ 2 0720 TH Do V¥ R ALIET ZCTHIEICHITHET 2 b0 L
LT, Py R X LA OEAEHOIERIERBIIZ 2 XYY £ 5 5%,

TV —I ¥ RZALEROMEIMHE—

BHE & [ARg L [T —FH LWED & LT RNz Z=2mBine 0
RiE, FEFFROIFROPADOHR T, TES LR TNE [fiF] &L
TOMN ZE GO HN Ty HRIZZNE THEO X VT X 4
RS 2B LCE2A » R EE B 2 EH7Z->720TH
Bo THHEOHERM E L TOZEDS KA TR W22, RO T xF
T 5 BIRIE A O 7B E, IR O BRIR B O FEM 2 ol & 2 o TR
NTW5b, HRBERE L COXMR > 72 HARITEI S N7-05, KBS
BHICVEEEFEMLL &9 &3 2 BRI T 2 EHUECHEE & ~ e 2L
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T, ZORIOAEIL, HEDOLED [HAR] L) FRE - T
L T&E7,

HARDZE NCEER, 7m0 T, BICHIEY THhL L v HHE
L. 08 —=FA VA MNIMT A E THGbOEEWDITERL
TE72 IONBZEZHITE LTWREANZTA, THRAN] v )
—ODNTI) —ERET LME—DERZORNRE 72 2 D3O THA %
BITH%o

TR EMNITRITIULR S VDI, EOFITIZ OV TOELS DX
Wrik, Biall, 2% ) OB ETEOBEOMMEBIC 1> Twb L
WY ZETHD, RAGHEAIZL TRUULOERAEE T2 &, Th
PEN TV O0EP RS 2580 % B O/MIZFRLE&bE TR
Vo B EE R o BB KR A R o 7R EAT T A
AN ZALERIZLTEBHRODTH S ) 0%

SEZEF 72D v RZ X ME D% 1, & EBET 2 O TTH 2
TRIMZ . BRMRERL L THEELRWSHEOENEEFIH LT
Who BIRIZZF VT ALEKL S8 57201213 BHEIRE O 2 [ H
RWRZEEOFHE] 2FHT 2T THARIETE, HEETHS ) Loy
HY) L ERDEDH S TNWE)EZE)ThR2AH) L HBELIZEST S 1
EOFE] B TH L Z LIHELRWPL TH D, 72720 [HAR
DOFHE] 22 EF L BRtL2b0bd b, [3 7 F] IZHIR
L CI8864EICT A ) /1 CHEE Nz NS KE] 12 ZDFGHHERRT
&%,

ALVIN.(4s TYCOON to KNICKERBOCKER.) Simmer him, ki-y! tight squeak;

Igoon, Tycoon, Kick-a-poo ple-a-lily, jum-yum, boo jum snark, tum-tum.

KNICKERBOCKER. (Admiringly.) Pure Japanese. I studied the language myself-
when I was a boy. (To RUFUS.) But what does he say?

RUFUS. (As GULL-GULL) Great Tycoon (bows to TYCOON) would much like to
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hear Great Knickerbocker sing. (Bows to KNICKERBOCKER.)
LOAD DOLPHIN. Oh, ah!
VIOLET. Papa, you cannot refuse the Great Tycoon%) .

(Fhvay (REELT=ZvARyHIZ) Yvkd, F141 (52K
HEX)BRET) AT v 940 =V, %W T FTLTY
VA VXY ILXL, THIVXLAF 77, FLE L,

ARy (Do ELT) ENVEHAGELE, bLETFELD
CAHHGTHIRL72A7Z L, OV 7 A1) L L JkidmES-
TWBLAT?

VI A (TNTVIHLTC) EREREMRIE (RECB#EELZ L)
BRE= IRy WBEOBREWILTIE L, (v ARy
HBHEET5)

FV74 U1 BB, b |

TrAF Ly b 2N REMOBEEIZIIESZ L2 WTL &,

ARV =D [NSHRE] X BAT 744 Ly M EOEEL RO
RO D=y 1Ry I REPHEINGHNZ L2 E DT, HRDRF
HOORE) WY TEL ORISR0 S L) L 2 HHERINRWRET
Hbo REDITNITWIZHF LKAV T AEHREZ TR TETIVT 4
Jid. HROFES L THARE] THLGED D, 20 [HARE] k4
CEERAHLZLDOTH L, LPLEFERIESHHIZE L, BEOT A1) A A
TebIZE o TOHRFEDA A — I PRAICH AN T2 HFTH S,
CZIWHATED [HHEOBM] VW) RROAY A NVERZ D Z EDH
%,

FEBZIE, VIS REB] 0 L) 2ERARLSHESENES D I L
B3R, oY v REZX LM, BE LOAREOSHEL LTO
BREZ T L 720 £ OME) FIRHAFEORF LR B AW O L5

=
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IZELET, BEEEZRO TS, T, [HFFOMBEM] 2BV T
ThbLIFEOKE L EHEOBEREICBV T, [SEOER] 2N
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THREZT D] L) TR A = X LR SMIIKREET 5T ORF
FEREE VLS,
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1) Fitg# [ =1 L8 Fat : “At the Hawk’s well” (JEDHJTC) & The
Only Jealousy of Emer” (Mf—>®» T~ 0)&;“7,‘!}5) WCHT R L& LT
FHIIEVol.7, BEEFRE A E 4, 19574, 84K,

2) ZEIC THARNEY;] mmtd, 2008515 2418,

3) EIVESNEESEER [HARLVUE—M X — Y D% ] 5 Mk
http://www.ndl.go.jp/jp/event/exhibitions/1196027_1376.htmlf#4 % 2016.5.3.

4) HEFEATRR [77 2 A0 RHEKMHF— 1) 2 XA T4 ]
HABRREEFHED S]] REE, 20044F, 154H,

5) FHRIETE [T 75 > A - NLIOBEE—) - F T HE—] BlER
RS 20004F, 3065, ¥ (406H) (ZFEKFL SN HATEORK Y 23
Rt SN T2,

6) Frangois Cellier & Cunningham Bridgeman, Gilbert and Sullivan and Their
Operas, Little Brown, and Company, 1914. Gilbert & Sullivan Achieve,
http://math.boisestate.edu/gas/ A B & : 2016.5.4.

7) David Belasco, “Madame Butterfly”, Six Plays, Little Brown, and Company,
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boisestate.edu/gas/mikado/reviews/savoy1885- 6 /times85a.html i #% [ i :
2016.5.4.

AR, BiHEE. 1715,

AR, HiSE. 218H,

RREET [TRMREOT S TIZBIT 5 Y vy RZAL—NLZ [35 FD
W8] 2N —] TRARHRSEREPE S CEIge R 2] L 5 2 40t 59, 201345,
193-205H,



25)
26)

27)
28)

29)
30)

31)
32)
33)

34)

35)

36)

BHET BV v E=Z A

FRET AR E. —H,

Margaret Ross Griffel, Opera in English, volume 1 the scarecrow press, UK,
2013, p.109.

Ibid., 328.

WAHAED [HHEERO H AR ] BOCE R THFgeid %] 24, 2000

4. 3560H. 41H,

RAA Y, s, 37-39H,

ALY a= )V Ry )b [PHRER—A & S5 —] ISR, FUIE

Py 1985412134 { OFHED TR TR EOERMPEEN TV 5,

Margaret Ross Griffel, op.cit., p338.

TIHFEST [V v K= X 2/MHOMFR—7 2 ) ##E] Bimtt, 2005412 1%

TILF PSR L8 [V v R X2/ SRRIIEE LT <
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Transforming Japonisme - stage work transition —

TAWATA,Shintaryo

From the end of the 19th century to the beginning of the 20th century, stage
works representing at Japan have been manufactured in the United States and
Europe. But now many of these are not known. These work groups can be named
“Japonisme work”, which can be divided into two types.

The first one, in the style of a conventional theater, and visual elements such
as costume and stage equipment, has been directing the “Japanese-ness”, such
as music and songs to those of Japan it is intended. This is typified “Mikado”
by Gilbert and Sullivan and “Madame Butterfly” by Puccini. In order to adopt
a superficial “Japanese-ness”, authors were incorporated the sound of Japanese
and names real Japanese name to their work.

The other is the style of traditional Japanese theater that brought to the Western
theater.

When it comes to Japanese artists are many visit the United States and Europe,
another authors were attracted that mimics the style of traditional Japanese
theater including “Noh”. Such as written by Yeats “At the Hawk’s well” is an
example.

Before long, theater theorists who strongly interested in the style of these
Japanese theater, Japanese theater was considered to be an important element in
order to build the 20th century avant-garde theater.

To investigate the forgotten “Japonisme play” is very important in considering

the mechanism of imitation in the theater.

(HHREFALFEER L RIRE 3 4F)
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