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N, EEIRHO X O mEEE L LTV S,

COLHIT, FULEER TR -2 2FHT 2 C & CHEEO MM ZAL
AZAlgEic Ly Efdfkomn < EA## s £ cici Lt Thic, ERFR
MEoholr] % [“SOBE Bb-TEVYI—YaDRVHE| SEAL
TLEN, D F L EfERICBVWT S, MEOK 2 THLEY ¥ —
VaZMEL, BHOERPHRKIHML CTOWILEFEALIEAD D),

N = vid, EBREITTODN TV S Z EZMEERICBVTLITEY &
BRL. BELBGAMOENIIET 27 0 -7 v 7EHWS I LT,
BRLEBG \MORNICBIREEIED 2 LTV, ZDcd, BEESTHE
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BREBE A\ E ORICRRER O Fcd 5 2 & TEREAMBE O &
AL wic, PREEFRANO F S < s T,

M, FUEERTRBIEAYNEEICREST 5 2 &30, BEA
PEBEDOENIWIET 2 L5970 -7 v 7 HVLLATOLRE L, L
Ly N4 R YRB70—2T v FICR— AL VWS FioEEEINA TV 5,
= LN RE DM AR -cEE /70— R T v FTETBIENTES
B, FHHEIICHREZRAZ S CEWAETH 5, TDIONLVA T VIFT L
EERIZBWT, 70— 7 v 7%4ER Lo DMEER & 3R 2 ET
HBHRX—LEMA, BHENYEOREREE & 0 EH 0 B ZHP IS E T
LBt 2 & Ty PIEEMH A 2 thil 8 3R L 7523 5 845 AW 0 S % fUE
LTEHRL, VTV IALTRI=ABEHSNTVAErD LS SHEMEE
BRLTOWIREFASIEAD,

BhYIC

KT, A < U DBRED S F L ENERBIEEEB Lo Lo
HLT, FUVEERICBI 2ED 7 0 -2 7 » 7OEM AR L1, iR
ELT, WA =2 v ETFLVEERICBOLTENE TOMEERLE 3EEL S
7O =27 w72 LTOWIIEPIHSPITE - 12,

9. [Mkmm/ ~vy -] ZducEERICB 278 -7 » 7D
EmZERLIc, TITlE BREBEAYOBEENIFSEE L5107 0—
27w TEAVS I ET, BIEOBRELMEOEEOERZERIC LT,
EBNCERET 5 &5 BHAEEREHR T2 L 0O /F#NH 5 2 L L2 LI
Lo TLTTVETERZ A T4 TOR®OBEL ST L, 9. N
WA R VYDED I B — AT v 7 OREWEEIAT 2701, 7LrEEVS
AT 4 TINBET B MR EIRR L fo, MUEIRE SED BRI ISR - T
Wit WORBENBESE, O 7 L ERIEICEA A JRER b 52— T, X
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A = vins e =27y 7 EOMENEVA T+ 7ELTT L EICEH
LTVl &ExR LI, RiT, #EETFLE NS < TH B0 RE] 2h
CMNT T L EPER DA E1T - oo FERE L TF L EMER T, MEE 382
85780 =R7 .y 7EITHE>TED, TLVEHFREORETHLX—L%7
O—27 vy 7 LB EDE S LT, BHEAYISOMAREZERIZAD
AB, GHRINCEOERPHEE S B L AFREE L, & L THME(ERT
EHLTWick S EAEEEBA T, SBORICERIC F 7 v BEHS N
TLEPDXS MEEREERT 25 LI -,

XAz vid, BADRD TREKBEDICDICHEEZE-TEH, B
BB EZRENICE ZAL LD TH 2 LR TV 20, £z, fRidh
HTbLFLETOED /70— 7 v 7E2AVE T EICTEDIKVT WV,
FDHNIA TV EIME»S FLE, TNEND AT 4 T OEEITED
HTCRX=—L®70—-27 v 7HBREORBEHFEEZ(LSELELOH, —BL
THEICHEEZ5 | SACERELFERE L THOREKEHESE 0D
Thb,

BlRRY X b

Mr@E,/ RIVY F1 (Persona, 1966)

[ 1] 00:05:35 [X 2] 00:47:12
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[ 3] 01:17:54

MEMZ | B 558 (dnalfabeterna), TdH BHEWEDRAZ] (Scener ur ett dktenskap, 1974)

[E9 5-a] 00:30:09 [E4 5-b] 00: 30:29
[X5-c] 00:31:00 [ 5-d] 00:31:17
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[ 5-e] 00:31:30 [X5-f] 00:31:39

Tg&nsdzc] (4nsikte mot ansikte, 1976)

[X 6-a] 1:58:00

[ 6-b] 1:58:02
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TBEE] (Troliflvjten, 1984)

[ 7] 00:02:03

SE XM

HG— ERES [HELZBEBHOB— VA 2 vicBi S h 2B - 5
- AR THRAFEFNED 255 10 A5, EEith. 1982 4,

T2 v, w=F 4 v [F v R BIRBER, B, 1986 4 (Esslin,
Martin. The Age of Television, Freeman, 1982.),

INEABL T~V = v—— N & BHE 166] E7KERE. 2000 £,

FEHEFHEE [~V vy 0 I LT+ % <G8 8375, F % v AL
1982 &£, 80-83 H,

Va—VZ, G4 )T LR TNV < v I3EED] ZAREER, H. 1990
£ (Jones, G, William. Talking with Ingmar Bergman, Southern Methodist Univer-
sity Press, 1983),

SR [EOhOMMEEE—A v 7<=« XA = v kDY + 4 1]
Iet3im) 29 &, MPRFRRFLHFREA Y 27 4 F 2 — b, 2015
L 51-69 H,

Feov—X, D [vr~< 1« E8A £ — D] IEEBEREER, BB
&), 2008 4E (Deleuze, Gilles. Cinéma 1: L’image-mouvement, Les Editions de
Minuit, 1983),

VYET A=WV 5740 hVEREEDR Y A V] EEIRER/H P =K
il EE# . 2018 4 (Sontag, Susan. Styles of Radical Will, Farrar/ Straus
and Groux, 1969),

TS5V RT =K AT 4—Y /N =+ F =TS0 VAh )T~
[7 4 257 ¢ — XFM—E - MGHEOT T BEERE
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PR RER, 7 4 VAT — bR 2004 5 (——. the Film Studies Dictionary,
Hodder Education, 2001.)

N 2y A v T = RO UICEEN A 5] TRAGEFIL] Bl sk
fell—3R, 25% 10 5. E#tk, 1982 45, 98-104 B (Comolli, Jean-Lou-
is, et.al. “Entretien avec Ingmar Bergman sur « L’ Heure du loup »”, Cahiers du ci-
néma, no. 203, 1968, pp. 48-57),

RON=AY =Yl [A T T - A OROFEM] REHR 449
E FE. 1987 % (McLuhan, Marshall. Understanding Media: The Extensions of
Man, McGraw-Hill, 1964) .

Daney, Serge. “Bergman Impromptu”, Ciné journal: 1981—1986, Cahiers du Cinéma,
1986, pp. 155-161.

Gervais, Marc. Ingmar Bergman Magician and Prophet, McGill-Queen’s University
Press, 1999.

Hayward, Susan. Cinema Studies: The Key Concepts, Routledge, 2000.

Mandelbaum, Jacques. Masters of Cinema: Ingmar Bergman, trans., Trista Selous, Ca-
hiers du. Cinéma, 2011, p. 85.

Tapper, Michael. Ingmar Bergman's Face to Face, Columbia University Press, 2017.

Wood, Robin. Ingmar Bergman, ed. Grant, Barry Keith., Wayne State University. Press,
2012.

xE

D Y Fob—=X[vx~< @8 2 — V] BEME KRR, BHEK
2 H AR E. 2008 FE, 176 H, JF S 3R D 3@ U, « Bergman est sans doute
I’auteur qui a le plus insisté sur le lien fondamental qui unit le cinéma, le visage et
le gros plan » (Gilles Deleuze, Cinéma 1: L’image-mouvement, Les Editions de
Minuit, 1983, p. 141.)

2) T4 VTL G Va— YRRV = 3EL] SREER, it
1990 £, 106-107 H, J& X (R D 18 O, “I think that the cinematography of
the human face has brought to us the most fantastic thing that we can see in art.
That is, the human face in movement.” (Jones, G, William. Talking with Ingmar
Bergman, Southern Methodist University Press, 1983, p. 31.)

3) HETE I e -7y 7OHCERMAEICER LAAHESHRIATL
5o b —=<Z + )b+t H — (Thomas Elsaesser) & < IV F + /N — 4 + —
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8)

)

10)
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A v T=<=Nf2viFLEe (ERER)

(Malte Hagener) (%, MREZE 2 (AEBROBEIC >V TR LETWL AT, B
L7 a—27 .y 7OBRMICERL, ~va <o [kl ~vy 5] %
EFTWb, 7Y FL7 « 3 XX (Andrea Minuz) &, FITNV A1 < SfE
micB 54 4 5 HEFE (look at the camera-pattern) 1[Z&H L. 1# U 2 JHE &
BIG AN OR O SIABBEBRIELE T4 7> 7 4 7 1 DIRARIER
WIPTIKEBRLTWAERLETWVWS, TNHDETHER, B —2
Ty TN 2V ONERED—DTH B EEMPAT HT T N
WA = Y ISMEZE L EBRT O DRV L T EE 5B/ —2T v 7%
THMERICH B EERLTOV B,
Serge Daney, “Bergman Impromptu”, Ciné journal——1981—1986, Cahiers du Ci-
néma, 1986, p. 158.
Jacques Mandelbaum, Masters of Cinema . Ingmar Bergman, trans., Trista Selous,
Cahiers du Cinéma, 2011, p. 85.
Michael Tapper, Ingmar Bergman's Face to Face, Columbia University Press,
2017.
Bz X TIROEALI] (Vargtimmen, 1967) TIZBEED 4 A L vsN o 71T TR
Bty b EHEALTEEEZGR L, BEREFRGO 7 —2B150 [7 £
7] CRUERDD L EYENIEE S, £05 4 FVEBBETEELY
EOPRICHAT 0L, BIEEYEORAN CHED S5 &5 4l
bRERTIC D 56
AT 4=YTI3YRT73x=F/ N)=F=2 -5} VL]
T I740s - 257 ¢+ — ZFEH BE - BGAEEO S ~T) ZEEXR
BRI TIEER. 7 4 VA7 — b fh, 2004 FE, 88-89 EH,
Robin Wood, Ingmar Bergman, ed., Barry Keith Grant, Wayne State University
Press, 2012. p. 188.”
A=Y vy S [5F4 WVIEEEDR 5 A V] EEREL, W [
SRR, FIHEEAR. 2018 £, 174 H,
AvT=w—= - g2y RO IiEn 558 THEAFFIE] Bl
# A EIL—ER, 25 % 10 A5, Btk 1982 8, 100 H, FXXIGXRO@ED,
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ment pas de ce que I’onbrise ’illusion, de ce que 1’on contrariela disposition des
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drame. » (Jean-Louis Comolli, et.al. “Entretien avec Ingmar Bergman sur «L’
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Heure du loup »”, Cahiers du cinéma, no. 203, 1968, p. 51.)
~NouA = v EIEE, 101 He FXIRO@ED
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exciting to use three cameras, an entirely new challenge.”
N4 = v, BifEE. 102-103 B, (Jean-Louis Comolli, et.al. “Entretien avec
Ingmar Bergman sur « L” Heure du loup »”, Cahiers du cinéma, no. 203, 1968, pp.
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Serge Daney, “Bergman Impromptu”, Ciné journal: 1981-1986, Cahiers du. ciné-
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RV ==y (2T Ti—— AHOIR O] EFEER,
A3 ERE, 1987 F, 330 H, JF IR D@, “Technically, TV tends to be
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quite casual thing.” (Marshall McLuhan, Understanding Media: The Extensions of
Man, McGraw-Hill, 1964, p. 317.)

Stig Bjorkman, Torsten Manns, and Jonas Sima, BERGMAN on BERGMAN, trans.,
Paul Britten Austin, Simon and Schuster, 1973. p. 242. JE X (2R D@ D, “TV, as
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Ingmar Bergman and Television: Focusing on Close-up and Zoom

WATABE, Yuka

This article explores the characteristics of facial close-ups in Ingmar Bergman’s
television works. I mainly focus on how the function of the facial close-up in his
works changed when he shifted his creative field from film to television.

Firstly, I examine the function of the facial close-up in Bergman’s films. I find
that he often employed the direct address technique, in which the audience’s face
confronts the character’s face in his films. This technique is to emphasize the
presence as seen in staged drama, rather than to distance the audience from
immersion in the fictional world.

Secondly, I overview the historical background of Bergman’s shift from film to
television based on his statements in interviews and other sources, and find that he
focused on television as a medium suited for close-ups.

Thirdly, I examine the function of the facial close-up in Bergman’s television
works. The result illustrates that the function differs from that in his films in the
use of zooming which is a technique unique to television at the time, and reveals
that he pursued verisimilitude through the use of zooming in his television works.

This article concludes that Bergman consistently and effectively employed
facial representation as a crucial medium to draw the audience into screen by
utilizing the characteristics of each medium as he moved from film to television

as the site of his creation.
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