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Oph. Where is the beauteous majesty of Denmark? BOQIRN P — TV 0
Ger. How now, Ophelia! OO RNY —= =
Oph. How should I your true love know QR LQR oL
From another one? VO SBIRRD O L 403
By his cockle hat and staff, [MEEQ N 5 L EN-uE
And his sandal shoon. PN S LK
Ger. Alas, sweet lady, what imports this song? 39907 27 1 QA Do B K e
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Oph. Say you? Nay, pray you, mark. REOSD W ODOVIES WS IV°



He is dead and gone, lady.
He 1s dead and gone.
At his head a grass-green turf,
At his heels a stone.
Enter King
Ger. Nay, but, Ophelia—
Oph. Pray you, mark.
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White his shroud as the mountain snow— (NS 0 1 T Q I EN-—

Ger. Alas, look here, my lord.
Oph. Larded with sweet flowers
Which bewept to the grave did not go

With true-love showers.
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(The Tragedy of Hamlet, 4.5.22-40)
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Ger.  Alas, sweet lady, what imports this song? 1487 S 1 QEB A0 S0 IR e
(The Tragedy of Hamlet, 4.4.28)
Ger. Nay, but Ophelia— LRNM SNRNY —=h—

(The Tragedy of Hamlet, 4.4.34)
King. Pretty Ophelia— TS RN —=h—
(The Tragedy of Hamlet, 4.4.56)
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As you came from Walsingham QO ER
From that holy land DERINNRIESORKD B0
Met you not with my true love NYEAE 1/ ECNCSIN
By the way as you came? HO I o< WS MR L O L&
How should I your true love know, 20 o 2 BRGSO 0
That hath met many a one, TR Qg e 2E
As T came from the holy land, T 0 IE © O R2%
That have come, that have gone? B QRURIZ om0 L2 Qe

(Walsingham, 1-8)
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But now am old as you see: B QEOE -0 INS W 2 464"



Love liketh not the falling fruit. i ( R
Not the withered tree. HEQUEKOLLD O 9Q°

(Walsingham, 37-40)
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Yea but love is a durable fire, BT 2 O g 9K oK
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Never sick, never old, never cold, @R WS 1)U
From itself never turning. I QW) ) V-9 3 5

(Walsingham, 40-43)
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Tomorrow is Saint Valentine’s day, [EOZED N AN NQRm”
All in the morning betime B~ B0 46 0 0

And I a maid at your window, NEOHEEW B L QMR Q7
To be your Valentine. WP LQRI< B0 |

Then up he rose, and donned his clothes, WO BREENIRK LUK D »0 s v
And dupped the chamber door: M Q BN IED 42U 30°

Let in the maid, that out a maid NEWH (LS L
Never departed more. HoOLHE BN o8 0 2°

(The Tragedy of Hamlet, 4.4.47-54)
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King Pretty Ophelia. RKNY — ==
Oph. Indeed, la, without an oath, I'll make an end on’t. B 5 053 DO BNV R IO KOO0
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By Gis and by Saint Charity, [ =K R UEI<E QI &1/
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Young men will do't, if they come to’t, [WVOIRI I O 420000 %

By cock, they are to blame. HIZERQH QP * 5]
Quoth she, ‘Before you tumbled me, [E LR GE0E
You promised me to wed,’ HKME 1 00 VRO D 37 |
‘So would I ha’ done, by yonder sun, [QHHmAE Y JE € v Q N ©
An thou hadst not come to my bed. RIBL O KSR 43 |
King How long hath she been thus? S0&0s 0t Qe

(The Tragedy of Hamlet, 4.4.55-65)
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xvjth Maij (1591) Abell Jeffes/ Entred unto him under thle h]Jande of Master Cawoode, a ballad entit-
uled, A pleasant songe of Twoo stamering lovers which plainely dothe unto your sighte bewraye
their pleasaunt meetinge on Sainct Valentines daie vj’ (Arber, Vol. II, 518)
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Ofelia  Well, God yield you, it grieves me to see how they laid him in the cold ground—I could not choose but

weep.

[Singing]

‘And will he not come again?
And will he not come again?’
‘No, no, he’s gone

And we cast away moan,

And he never will come again.

His beard as white as snow,
All flaxen was his poll.

He 1s dead, he is gone

And we cast away moan,

God ha’ mercy on his soul’
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(The Tragical History of Hamlet, The First Quarto,13.28-40)
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Clown What hast here? Ballads?
Mopsa Pray now, buy some. I love a ballad in print alife, for then we are sure they are true.
Auto. Here’s one to a very doleful tune, how a usurer’s wife was brought to bed of twenty money-bags at
a burden and how she longed to eat adder’s heads and toads carbonadoed.
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(The Winter’s Tale, 4.4. 264-69)
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Ofelia Well, God-a-mercy, I ha’ been gathering of flowers. Here, here is rue for you-you may call it herb-a-

grace o'Sundays. Here’s some for me too. You must wear your rue with a difference. There’s a daisy.
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Here, love, there’s rosemary for you for remembrance-I pray, love, remember.
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(The Tragical History of Hamlet, The First Quarto, 13.75-80)
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Ofelia Alas, they say the owl was a baker’s daughter. We see what we are but cannot tell what we shall

be.



[Sings] For bonny sweet Robin is all my joy—
Leartes  Thoughts and afflictions, torments worse than hell!
Ofelia Nay, love, I pray you make no words of this now, I pray now you shall sing ‘a-down’ and you ‘a-
down-a’. 'Tis o’the king’s daughter and false steward,...
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(The Tragical History of Hamlet, The First Quarto, 13.85-91)
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Claudius first, her father slain;
Next, your son gone, and he most violent author
Of his own just remove; the people muddied,
Thick and unwholesome in thoughts and whispers
For good Polonius’ death, and we have done but greenly
In hugger-mugger to inter; poor Ophelia
Divided from herself and her fair judgment,
Without the which we are pictures or mere beasts;
#4049 O HQ XBREW R °

KUREQMM-LHNS M 27 B<WROHUQRL O



) S MIEE o 155 5 &7 10 R<H T S 1 57
W% 0 — ) AKORE O 5 VL) VRO
KOO0 LWEOM S0 0080120
ERAOKEEM ) O o 0 om0 42° 2 Q5o R’
RNY —= N HHOFEROK O Yo’

19953 0 W BLEO<REHMIRL ORI ST

(The Tragedy of Hamlet, 4.4.55-65)
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Oph. They bore him bare-faced on the bier
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Hey non nonny, nonny, hey nonny,
And on his grave rains many a tear—
Fare you well, my dove.
Laer. Hadst thou thy wits and didst persuade revenge

It could not move thus.

Oph. You must sing ‘a-down a-down’, an you call him ‘a-down-a’. O how the wheel becomes it. It is the false

Steward that stole his master’s daughter.
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(The Tragedy of Hamlet, 4.4.171-79)
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