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Fool If T speak like myself in this let him whipp’d that first finds it so.
(Sings)
Fools had ne’er less grace in a year:
For wise men are grown foppish
And know not how their wits to wear,
Their manners are so apish.
Lear When were you wont to be so full of songs, sirrah?
Clown

I have used it, Nuncle, e’er since thou mad’st thy daughters thy mothers; for when thou
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gav’st them the rod and putt'st down thine own breeches...

(The Tragedy of King Lear, 1.4.118-26)
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Fool When a wise man gives thee better counsel, give me mine again; I would have none but

knaves follow it, since a Fool gives it.
(Sings)
That sir which serves and seeks for gain,
And follows but for form,
Will pack when i1t begins in the rain,
And leave thee in the storm.
But I will tarry; the Fool will stay,
And let the wise man fly:
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The knave turns Fool that runs away;

The Fool no knave, perdy.

Kent Where learn’d you this, fool.
Fool Not in the stocks, fool. (The Tragedy of King Lear, 2.2.247-59)
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Andrew Now, a song.

Toby Come on, there a sixpence for you. Let’s have a song.
Andrew There's a testril of me too. If one knight give a-
Feste Would you have a love song, or a song of good life?

(Twelfth Night, Or What You Will, 2.3.20-23)
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Feste (Sings)
O mistress mine, where are you roaming?
O stay and hear, your love's coming,
That can sing both high and low.
Trip no further, pretty sweeting,
Journeys end in lover meeting,
Every wise man’s son doth know.
Andrew Excellent good, i'faith.
Toby Good, good.
Feste (Sings)
What is love? ‘Tis not hereafter,
Present mirth hath present laughter,
What’s to come is still unsure.
In delay there lies no plenty,
Then come kiss me, sweet and twenty,

Youth’s a stuff will not endure.
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(Twelfth Night, Or What You Will, 2.3.26-39)
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Desdemona My mother had a maid called Barbary:
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She was in love, and he she loved proved mad
And did forsake her. She had a song of ‘willow’.
An old thing 'twas, but it represented her fortune,
And she died singing it: that song tonight
Will not go from my mind: I have much to do
But to go hang my head all at one side
And sing it like poor Barbary. Prithee dispatch.
Emilia Shall T go fetch your nightgown?
Desdemona  No, unpin me here.
This Lodovico is a proper man.
Emilia A very handsome man.
I know a lady in Venice would have walked barefoot to Palestine for a touch of his nether
lip.
Desdemona  (Sings)
The poor soul sat singing by a sycamore tree,
Sing all a green willow:
Her hand on her bosom, her head on her knee,

Sing willow, willow, willow.



The fresh streams ran by her, and murmured her moans,
Sing willow, willow, willow:
Her salt tears fell from her, and softened the stones,
Sing willow—
Lay by these—
(Sings)

Willow, willow—

Prithee, hie thee: he'll come anon—
(Sings)
Sing all a green willow must be my garland.

Let nobody blame him, his scorn I approve—

Nay, that’s not next. —Hark, who is't that knocks?
Emilia It’s the wind.
Desdemona  (Sings)
I called my love false love, but what said he then?
Sing willow, willow, willow:
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If T court more women, youll couch with more men—

So, get thee gone, goodnight. (The Tragedy of Othello, 4.3. 27-60)
ORI & M0 VEEIEW [R 0 V50 QRHNE IR

AW —Hh2 -T2 -% [TROE] SmEw
i 0 W 542 (had a song of Willow) ] VIKEOMRS” WOKEZEL -1 =—%"

NG [0 wikir-o
S A0SO e TR | DAY v a KU N LR S WHER E-HOLEL RS [+ 0] BOIEY
0T N D 2 FHEEAREOREEB0S LR | HIKHEY © & (Duffin 469)° W Q& +(HIE
NREWEL AN D 2 PR 00 RH-DHIPRE 11 [IEQ HNERELEOLS I S0 (Seng 197-98)°
[RP0D] B - =2—VURKED —RR TEOH] WE I MVIRR k=D A ARBKHQKKRIIK o8 2°
cdo0n] @ EOH] PRR< UM OLUKHE | <ENB0ER’

W o~

I 2 EQ [EOm] PR o KH L
BLREODS S UQUIENWHIODIRMEIH<LVE0 k=D A BT+ | X a N & 08K R N-wHY

SQEIKANF R BRIAR A IKIHN o4 10 Q FEIHH O EESE )2 30 T4

ARWNQEVEQEIN NSV
IS SERIE [ &
Hh o BB RIS

m\
S
[ & & B w0 I



e 5 PR ONRQMmN O BL WS L

MRS~ 3000 FRI QK< 2] 4°

KK B85 &7 2000 VRO RIN e Q &°
BRI V07 I 0 e Q@ L D1
REF A K090 Baldw v’

BEQIOBEHY” EQEWBVIHILE0LSC

HELR I ERIER” REQE LD
VLU PVIEKGIES Y S

SR BRHQIWE L v D
1088 2KV NI 8 13 0 42°

B 857 EEOEND Y S0 Q&0
HK KK HEKOHLAULEBR I
& RmUEHES W &

HOMAEIW R 0BT NToyTE

M va XU NROLEQIRH U N H NN TN (HE)

| 24



AHNRAINUNROLEQHH VN AN DY NN TN (FE)

A poor soul sat sighing by a sycamore tree,
O willow, willow, willow

His hand on his bosom, his head on his knee
O willow, willow, willow

He sigh'd in his singing, and after each groan

Adieu to all pleasure, my true love i1s gone.

Oh false she is turned; untrue she doth prove;
She renders me nothing but hate for my love
Oh, pity me, cried he, you lovers each one

Her heart’s hard as marble, she rues not my moan.

The cold streams ran by him, his eyes wept apace,
The salt tears fell from him, which drowned his face;

The mute birds sat by him, made tame by his moan,

The salt tears fell from him, which soften’d the stone.

Let nobody blame me, her scorns I do prove,



She was born to be false, and I die for her love.
O that beauty should harbor a heart that’s so hard
My true love rejecting without all regard! (Duffin 468-69)
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As then 'twas my comfort, it now is my grief,
It now brings me anguish; then brought me relief.
Farewell, fair false-hearted, plaints end with my breath
Thou dost loathe me; I love thee, though cause of my death.
(Duffin 469)
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When daffodils begin to peer
With hey, the doxy over the dale,
Why then comes in the sweet o'the year,

For the red blood reigns in the winter’s pale.

The white sheet bleaching on the hedge,
With hey, the sweet birds, O, how they sing!
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Doth set my pugging tooth an edge.

For a quart of ale is a dish for a king.

The lark, that tirra-lirra chants,
With hey, the thrush and the jay,
Are summer songs for me and my aunts,
While we lie tumbling in the hay.
(The Winter’s Tale, 4.3.1-12)
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---the third [of the three poor sorts] consisteth of thriftless poor, as the rioter that hath consumed all,
the vagabond that will abide nowhere but runneth up and down from place to place (as it were seeking
work and finding none), and finally, the rogue and strumpet, which are not possible to be divided in sun-
der but run to and fro over all the realm, chiefly keeping the champaign soils in summer to avoid the

scorching heat, and the woodland grounds in winter to eschew the blustering winds.

(Harrison, 180-81)

(NN LSS M IREIR 0 ) A S0 AR O HEE W R@E00° B3R U TR DN QRMENIR 5 Y IRK
DEOE LR PR Kb DO W HIEQ KR P VBRI 0 QU° k— - 2R XK OH S fIFEK | X
NER DN D TR Y N BRI H LT 10U 2 BRI A0 R R O 0 S H o 17 BEENTS 0 B Q
HIK LIV L 00 [HREHIE (doxy) ] VRHPENIQEERIVR S <P X« {— D N Q MHENT ¢ Qindn) (]
) REERAREW S LK [HhEH S 0FE 1 W -0&39FE+ (common and indifferent for any that will

use her) | #3900 (Harman 105)° D Hxa XU NER QIR V-0 [HEEND | &&OHMS LN TN ™ N Qi
BUB<SD $— - - U@ NTIXAINQHOUR<UILKH (d ¥ 222 —UPNTR) VULURE

MATAKURECLEQEHUN A AN T N (FH) 1OM



AMATaKUNBOLIOEHUN ND A NN TN (HH) 1OK

0 [TOEDHENO D] Q=K 4N — o KON BEESFHXIL B9 20" 1) QIR< R o Xk
M QT EIH e (The Taming of the Shrew Induction 2. 110)°

= 2R K QTEBIMIKEIR QB ENI-V BERE R HIF XIS F W EIFE SOV o [HHEN | KQEKE R
20° HRENITRRKE - Hoi iR V0 RS IR B UH- O a9 e = NREPERIT N N A D £ 1) 50 e EFHE
R o’ REEKW# ) WIEN Q LfEEdrsi-uin © v 2 2 (Awdeley 57; Harman 62; Greene 174)° #R11x &
NP BHENSR [HEREC USRI C O=x% N QERR | WIRSBRIEIXRELWRHN KHEKL 2ERE
[0 =2 | ] RERERN e 1) 0K e & QROIRITK &N H HHEIIQIT v 18 [0 Cnds0 # 4230 | Q40
PESOLCYRANA LR MM -LINR-V T L QS B DC L0 ) VEERE ZRE O M 500° m—h MNE
RTEQERLAUO N [MAYIXKYPNQE ] BXMASTIKFORELSERIENENCQLOLOLL LR NS
SEBBMI v H=H Y XEY NN N 2[R H 0 LI ERIEDY €0 Q W 3810°

HPEHRD - B HHE (R o i S i L e Sfu e o7 | B O PRSI Q U L [ o
BROHERE R Hioe0 S &7 oV IRERELUEE O L0 Q0 BRI VM S0 e (Every Person,
not impotent, &c. loitering or wandering, and not seeking Work, or leaving it when engaged, shall be consid-
ered as a Vagabond) (The Statute of the Realm, 1 Edw.V1. ¢.3)° EfEHX<" HENKEEGHBIE SIS v«
—DPRD K — L RNXRDEVES NN ROER LN 0 Q% [KE | K@Fe0e® BeBD i ooEKs
EE Q@I L BIEZ R0 07 R D5 0K N <ESHKHTOTT O 1 200 1) AT Y 5 00°

R—L=2RK EENOP IR OLIVRORY SOHTD 0 — iy SRR B RUER



oKk 32°
GRY)
HEoS VA ReORD IS RO F R
R T e Be S RmMiv”
MDIKAN 483010300000 D480 0 (b 2487

R OIR O & eH o S RS

IS LY QRO S 2427
RO$EF Q HRHRZK VAT © W H[E S

B0 E-OREINERL O ML’
HEDSTQ OV LRER

ERRMRO =% N PHW M SV £ NUOHKD v Ol B CWKEP e D # 858 B
B¢ RAAXEBEQEHIKOK- LML R0 @k — -2 R XKUYSOMENED VLR o
O (R NBEVEOHE SR U0 ¢ Q[ BB R <L S
B R © Y S0 °

I have served Prince Florizel, and in my time wore three-pile, but now I am out of service.
(Sings)
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But shall T go mourn for that, my dear?
The pale moon shines by night:
And when I wander here and there,

I then do most go right.

If tinkers may have leave to live,
And bear the saw-skin budget,
Then my account I well may give,

And in the stocks avouch it.

My traffic is sheets; when the kite builds, look to lesser linen. My father named me Autoly-
cus; who, being as I am, littered under Mercury, was likewise a snapper-up of unconsidered
trifles. With die and drab I purchased this caparison, and my revenue is the silly cheat.
Have you no wit, manners nor honesty but to gabble like tinkers at this time of night?

(The Winter’s Tale, 4.3.13-28)
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